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The main object of tHe present exhibition is to place on view 
the Museum collection of original works by Rembrandt viz. : 

'A) Drawings. 

^B; Etchings. 

tn order to supplement and elucidate the etched work of 
Rembrandt, there is farther shown a set of plates, tools, and 
materials illustrating the various processes and stages of the 
etcher's craft ; and finally 

(C) A Selection from the Works of other Etchers con- 
temporary WITH Rembrandt (about 1625-1675 a.d.). 

The drawings occupy the table-cases in the southern half of 
the room, beginning near the entrance door. 

The etchings by or attributed to Rezabrandt himself fill 
the whole of the wall-cases, beginning in the north-west angle 
of the room, next to the small private door ; and also the table- 
<3ases in the northern half of the room, with the exception of one, 
in which are shown the set of etching materials and plates. 

The etchings by other masters, including French, Italian, and 
Flemish, as well as Dutch, are placed in the two stands of swing 
frames near the centre of the room. 

LIFE OF REMBRANDT. 

Rembrandt, the most famous of painter-etchers, was born at 
Leyden on July 16, 1606. His father, Harmen Van Ryn, was 
a prosperous miller; his mother, Neeltje Willemsdochter, the 
daughter of a baker who had moved from Zuitbroeck to Leyden. 
Rembrandt was the fifth child of his parents : at fourteen he was 
sent to the University of Leyden, but his determined natural bent 
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for painting having soon declared itself, he was apprenticed first 
to a painter and engraver of his native town, Jacob Van Swanen- 
bnrgh, and then for a short while in 1623-4 to Peter Lastman at 
Amsterdam. Here Eembrandt had for a fellow-pupil a young 
townsman and contemporary of his own, Jan Livens. After a 
short time of training under Lastman, he came back in 1624 to 
Ley den, in order to learn and study his art after his own fashion ; 
and here he lived and worked for the next seven years. He early 
made his mark as an artist of high promise, especially in portraiture, 
and began to find sitters among the wealthy commercial aristocracy 
of Amsterdam. In 1630 his father died, and in 1631 he moved to 
Amsterdam, which was his home for all the rest of his life, and 
where he died in October, 1669. 

During the first part of his career at Amsterdam Rembrandt 
enjoyed great prosperity and fame; during its middle and later 
parts he underwent a succession of troubles and reverses. These 
began with the death of his wife, Saskia Van Uylenburgh, whom 
he married in 1634 and lost in 1643, and came to a climax with 
his bankruptcy and the compulsory sale of his chattels and 
collections in 1657. Saskia had brought him a not inconsiderable 
dowry, and from the early days of their married life he had lived 
with some profusion, earning handsomely but also spending 
largely, especially on the collection of works of art and curiosities 
of all kinds. About the time of Saskia's death Eembrandt's vogue 
began to fail ; partly because of an unappreciated strengthening 
of those elements in his work, both imaginative and technical, 
which appealed least to commonplace judgments, and partly 
from a general change in the artistic fashions of the time. 
Embarrassments gradually increased upon him until the necessity of 
satisfying the trustees of bis wife's estate, at a time of great 
commercial depression in the country, led to a declaration of 
bankruptcy and a forced realization of his artistic and other 
property at a ruinous sacrifice. He was saved from actual 
destitution by his son Titus and a faithful servant, Hendrickje 
Stoffels, who lived with him as his wife and whom according to 
some accounts he married ; and continued to labour industriously, 
undefeated although impoverished and relatively neglected, with a 
hand that kept gaining almost to the last in power and cunning. 
But Hendrickje died in 1664, Titus in 1668, and the lonely and 
broken master soon followed them. His death-date is October 8, 
1669. 

Now, two centuries and a quarter after his death, the fame of 
Eembrandt has risen again to a point that it had never reached 
before. He has taken his place as the foremost of the " naturalist " 
painters of the world: a true Dutchman, resolute to see and 
interpret the world according to his own vision of it, observing 
northern nature with a northern eye, and not attempting to 
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imitate the Greek or Italian grace of grouping or perfection of 
physical type ; but investing life as he saw it, and the past as he 
imagined it, with an essential poetry of his own. One somewhat 
superficial element in this poetry depends upon a peculiar love 
for bizarreries and curiosities of Oriental and other costume and 
adornment — ^a taste which he shared with several of his teachers 
and contemporaries. Far profounder elements were his unrivalled 
insight into the strength and pathos of human character and 
feeling, not disdaining the common, the degraded, or the grotesque ; 
and his acute and wholly original sense of the magic of light and 
shade and atmospheric mystery, as enveloping and transfiguring 
all the objects of vision, and revealing in them a thousand subtleties 
of form, colour, and relation unperceived by common eyes. From 
the gift of nature and from indefatigable self-training he derived 
an unequalled command, which steadily strengthened from youth 
to age, of the technical resources required for expressing these 
powers and sensibilities on canvas. 
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DIVISION A : DRAWINGS BY AND IN THE 
MANNER OF REMBRANDT. 

The drawings and studies of Eeinbrandt preserved in the various 
museums and private collections of Europe are very numerous. 
Among such collections that of the British Museum stands high, 
numbering nearly ninety authentic examples, besides a score or so 
of doubtful. These have come into the Museum partly by in- 
cidental purchase, but principally as portions of the various great 
collections from time to time acquired by or bequeathed to the 
Trustees, e.g. the Sloane (1753), the Cracberode (1799), the Faw- 
kener (1799), the Payne Knight (1824), and the Malcolm (1895). 
The genuine drawings include portrait studies, studies of costume, 
studies of the nude, studies of street life, first sketches for intended 
scriptural and other compositions, studies of animals, landscape 
sketches, and copies or free adaptations from Oriental or Italian 
-designs. They are executed with the master's characteristically 
certain, rapid, and incisive touch, and with his inimitable fefeling 
for the living essentials of the object before him or of the scheme 
in his mind's eye, in almost all the various materials which he was 
accustomed to employ. These are chalks red or black, pen and 
bistre or bistre washf indian ink, or a mixture of them alf: silver 
point, which he occasionally used with admirable skill, being the 
only material unrepresented. 

In arranging the drawings for exhibition, something like a 
chronological sequence has been attempted, but the attempt is 
necessarily imperfect and uncertain. There are not only single 
drawings of Rembrandt, but whole groups of drawings, which it is 
.almost impossible to assign accurately or even approximately to 
this or that period of his career. A fair proportion indeed are 
strictly dateable, being sketches or studies for known pictures or 
etchings; and these are placed accordingly. Among the early 
examples thus dateable are his youthful portrait of himself (A. 1), 
the red-chalk design for a Resurrection of Lazarus converted into 
an Entombment of Christ (A. 3) ; the sketch for Diana at the 
Bath (A. 4), the red and black chalk sketch for the Sacrifice of 
Isaac (A. 14), and several others. In like manner pretty definite 
dates can be given to some drawings of the middle period, such 
as the sketches for the two portraits of Anslo and Jan Sylvius 
(A. 29, 48), or the academical study of a man (A. 49) which has 
been used in an etching of 1646 ; while among drawings of the 
artist's later years an example like the Woman with the Arrow 
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(A. 82) may be dated by the corresponding etching of 1661, and 
the sketch for Pilate Washing his Hands (A. 84) by the nearly 
corresponding picture which belongs to about 1664. The analogy 
of these well-attested examples will enable us to assign an approxi- 
mate date for a certain number of others. Generally speaking, we 
can recognise in the drawings of the master the same sort of progress 
that we find both in his paintings and etchings — namely, from 
varied and experimental methods in his earlier years to extremely 
assured and decisive ones later on, and from a tendency to 
experimental, sometimes rude and sometimes delicate modes of 
handling at the beginning to a confirmed habit of the boldest 
possible handling at ]ast. But these qualities are not constant, 
and some of his early work anticipates his later manner, while 
some of his later work tends to revert to his practices at the outset, 
The group of landscapes, indeed, may all be fairly assigned to the 
same middle years of his career which we know to have yielded the 
landscape etchings, namely about 1640-1653. But there are other 
groups, such as the studies of menagerie lions and the copies from 
Persian manuscripts, which cannot with any certainty be dated at 
all, 80 that the attempted chronological arrangement in the show- 
cases must be taken by the visitor and student for no more than it 
is worth. Here follows a list of the drawings, numbered A 1-A 90 
to distinguish them from the numbers in the series of etchinga 
which follows : — 

DRAWINGS BY REMBRANDT. 
A 1. Bust of Rembrandt, ahnost full face. 

Pen and bistre and Indian Ink wash. Cracherode. 
This drawing nearly, but not precisely, resembles several of the early etched 
portraits of Bembrandt about 1628-80 : especially nos. 4 and 30 in this 
exhibition. 

A 2. A man preaching (St. Paul at Athens P). 

Pen and Indian ink, washed with water-colour. Fawkener. 

False signature: "R. fecit." Genuine early work, towards 1630. 
A 3. Entombment of Christ. 

Red chalk. From the Richardson sen. collection. FawJeener. • 

Originally a composition for the Raising of Lazarus. Lazarus is seen r. 
raising his head: Christ stands above the tomb, his face partially 
obliterated. Compare the etchings by Livens (no. 298) and Rembrandt 
himself (no. 98). Then a new group was introduced, in which the body 
of Christ is being lowered towards the tomb. 
1630: dated. 

A 4. Study of a woman bathing. 

Black chalk, slightly washed with bistre, retouched in places with a hard pencil. From 
the Verstolk and Leembruggen collections. Malcolm. 

Study in reverse for the etching, Diana at the Bath, 1631 (no. 42), and the 
picture in the collection of M. E. Wameck, Paris. 
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A 6. The Virgin and child seated near a window. 

Pen and bistre and bistre wash. From the Bonverie collection. Purcluised 1859. 

Probably early (before 1636). On the back is a slight sketch of an interior 
with a winding staircase. 

s 

A 6. A man in a high cap, with folded hands : half-length. 

Pen and bistre and bistre wash. From the Lawrence and Esdaile collections. Jtfalcolm, 
Similar in style to the preceding. 

A 7. Three studies of an old man walking on crutches. 

Pen and bistre. Cracherode. 

A 8. An old man leaning on a stick. 

Pen and bistre. Payne Knight. 

.A 9. Three studies of old men standing and walking. 

Pen and bistre. Payne Knight. 

A 10. Three studies of an old man in a high furred cap, leaning 
on a stick. 

Pen and bistre, washed with bistre and Indian ink. Cracherode. 

The last four drawings are uniform in style and execution, and may be 
assigned to the same period, probably about 1631-36. 

A 11. Jacob asking the blessing of Isaac. 

Pen and bistre. Malcolm. 

Jl 12. Christ conversing with Martha and Mary. 

Pen and bistre and bistre wash. From the Dimsdale collection. Malcolm, 
In a similar manner to the preceding subject. 

A 13, God renewing the Covenant with Abraham. 

Red and black chalk, pen and bistre, bistre and Indian ink wash. Payne KiiigM. 

Early if genuine, but somewhat doubtful : landscape very fine, but figures 
inferior. A very similar composition in reverse, drawn in bistre, is in the 
Albertina, Vienna. 

A 14. The Sacrifice of Isaac. 

Bed and black chalk and Indian ink wash. Signed in red chalk : ** Kembrand(t ?)." 
Purchased 1897. 

Sketch for the picture dated 1635 at St. Petersburg, or for the repetition 

. dated 1636 at Munich. In the attitude of the angel it more resembles 

the latter. 

A 15. Two negro drummers mounted on mules. 

Bed chalk, yellow water-colour, pen and bistre, and bistre wash. From the Richardson jun. 
and Hudson collections. Payne Knight. 

Uncertain date, probably early from the use of red chalk. 
A 16. Sketch of a mounted ofiftcer in the costume of about 1600. 

Red chalk, yeilow water-colour, pen and bistre, and bistre wash. From the Richardson jun. 
and Bouverie collections. Purchased 1859. 

The technique closely resembles that of the preceding sketch. A precisely 
similar drawing of two horsemen is in the collection of Sir J. 0. Kobiuson 
(Royal Academy Winter Exhibitiou, 1899, no. 110). 
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A 17. An elephant. 

Black chalk. Cracherode, 
A similar drawing, signed and dated 1637, is in the Albertina, Vienna. 

A 18. (a) Study of a lion lying down. 
(b) Study of a lion asleep. 

Pen and bistre aud bistre wash, heightened with white (now tamed dark). Payne Knighi, 

A 19. (a) Study of a lion lying down. 

(6) Study of a lion drinking from a pail. 

Pen and bistre and bistre wash, heightened with white (now turned dark). ifaZcoIm. 
(a), from the Leembmggen collection, is a copy of no. A 18 (a), or perhaps 
a less snocessfol first sketch of the same animal. 

A 20. A lion asleep. 

Pen and bistre and bistre wash. Paynt Knight, 

A 21. Four studies of lions. 

Pen and bistre and bistre wash. Payne Knight, 

A 22. (a) Study of a cliained lioness. 

(&) Study of a lioness eating a bird. 

Black chalk and Indian ink wash, heightened with white. Payne Knight, 

A 28. Two studies of old men's heads. 

Pen and bistre. From the Bichardson sen., Geloso, Reynolds, and Utterson collections. 
Malcolm. 

A 24. Abraham casting out Hagar and IshmaeL 

Pen and bistre and bistre wash. Purchased 1860. 
Probably near in date to the etching of this subject, 1637 (no. 142), with 
which it agrees in some respects, especially the attitude of Ishmael. 
The gesture of Abraham in both is somewhat similar ; in both Sarah is 
peeping from the background ; in both the dog is seen. The figure of 
Abraham has been re-drawn and inserted on another piece of paper. 

• 

A 25. Study of a peasant or serving w^oman seated : half-leng^th. 

Pen and bistre and bistre wash. From the Lawrence, Esdaile, and Yerstolk collections. 
Malcolm. 

There is another drawing of this woman in the same costume in the Teyler 
Museum at Haarlem. There she is seen from the back, leaning against 
a table. 

A 26. Study of a woman ill in bed. 

Pen and bistre. From the Lawrence and Esdaile collection. Malcolm. 

A 27. Study of a woman ill in bed. 

Pen and bistre. False signature. From the Lawrence and Esdaile collections. Purchased 
1891. 

Perhaps a sketch of Saskia in illness, about 1638-9. Compare no. A 2G 
and the etchings uos. 158, 192. 

A 28. Portrait sketch of a lady holding a fan. 

Pen and bistre and bistre wash, slightly touched with red chalk and heightened with 
white. From tlie Esdaile collection. Purchased 1891. 

A sketch for the portrait known as ** La Femme d'Utrecht,*' dated 1639, 
lent to the Byk^museum, Amsterdam, by the Van Dyckyeld family of 
Utrecht. 
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A 29. Portrait of Cornells Claesz Anslo : half-length. 

Red chalk, heightened with white. PurcJiased 1848. 
Finished study in reverse for the etching no. 177, which is dated 16il. 

The main outlines bear the marks of the sharp point with which they 

were indented in transferring the design to the plate. 
1640 : signed and dated. 

A 30. Esau selling his birthright to Jacob. 

Pen and bistre and bistre wash. From the Richardson sen. and Barnard collcctlonsv 
Cracherjde. 

A 81. Esau selling his birthright to Jacob. 

Pen and bistre and bistre wash. PreserUed by jr. H. Anderdon, 1873. 

A 32. Repose on the Flight into Egypt. 

Pen and bistre and bistre wash. Payne KnighU 

A 33. Christ taken down from the Cross. 

Red and black chalk, bistre wash, oil colours. Payne KniglU. 
Study for the picture of 1642 in the National Gallery (no. 43). 
As a result of the repeated alterations which Bembrandt made in the 

course of elaborating the design, the drawing is made up of at least 

sixteen different pieces of paper fitted together. 

A 34. Sketch of three persons being beheaded. 

Pen and bistre. False signature. Purchased 1860. 

A 35. A "woman standing in a church; a preacher in the; 
background. 

Pen and bistre. From the Bouverie collection. Purchased 1859. 
The drawing is continued in different ink, and perhaps by a different hand, 
on another strip of paper added 1. 

A 36. An old man seated in an arm-chair. 

Pen and bistre and bistre wash. From the Esdaile collection. Purchased 1861. 

A 37. Ijandscape VTith a cottage and 'hay-barn. 

Pen and bistre. Purchased 1860. 

A 38. A road passing an inn surrounded by trees. 

Drawn with the brush in bistre. Craxlierode, 

A 39. Sketch of a castle; 

Pen and bistre and slight wash. Cracherode. 

A 40. Ijandscape 'with a road beside a canal. 

Pen and ink. From the Mitchell collection. Malcolm. 

A 41. Ijandscape -with cottages, meadows, and distant windmill. 

Pen and bistre and bistre wash. Malcolm. 

A 42. A house among trees on the bank of a river. 

Pen and ink and Indian ink wash. From the Harman and James collections. Malcolm. 

A 43. Farm-bmldings near a canal. 

Pen and ink and slight Indian ink wash. Malcolm. 

A 44. Ijandscape with a cottage on the banks of a river. 

Pen and bistre and bistre wash. Malcolm, 
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A 45. A sketch of farm-buildings. 

Fen and bistre and btstre wash. Payne Knight. 

A 40. The Holy Family. 

Feu and bbtre and bistte wash. Malcolm, 

Probably about 1645, by comparison with a drawing at Berlin for the dated 
picture at Buda-Pesth. 

A 47. Study of an Oriental standing. 

Pen and bistre and bistre wash, heightened with white. Purchased 1895. 

A 48. Sketch for the etching of Jan Comelis Sylvius. 

Fen and. bistre and bistre wash. From the Howard (Earl of Wicklow) collection. 
Purchased 1874. 

Study in reverse for the etching of 1616 (no. 219). 
A 48. Iiife study of a man standing. 

Pen and bistre and bistre wash, heightened with white. Payne Knight. 

A study for the etching no. 218 (about 1646), in which this figure is 
repeated in reverse with some slight variations. 

A ^. JjiXe study of a woman standing by a chair. 

Pen and bistre and bistre wash. Purchased 1895. 
Probably about 1646. 

A 51. Study for the etching: An Artist drawing f^om a Model 

Pen and bistre and sepia wash. Cracherode. 

In the etching (no. 224, date about 1647) the figures are reversed. On the 
back of this drawing is a vigorous pen and bistre sketch of Joseph expound- 
ing the dreams of Pharaoh's butler and baker. 

A 52. Life study of a young man seated. 

Pen and bistre and bistre wash. From the Leembrnggcn collection. Malcolm, 
^ Probably about 1646. 

A 53. Sketch ftom a group of figures in a Persian illuminated MS. 

Pen and bistre and bistre wash. From the Bichardson, Willett, Dimsdale, Lawrence and 
Esdaile collections. Malcolm, 

This and the four following numbers are examples of a group of drawings 
scattered among various collections, which were freely copied by 
Bembrandt from miniatures executed by Persian artists for the Mogul 
emperors in India. Two drawings in the Van der Willigen collection 
are described by Yosmaer as bearing in the artist's hand the inscriptions 
''na een ostindies poppetje geschets (sketched from an East Indian 
puppet),** and "na Oostind. poppetje (from East Indian puppet)." It 
is quite uncertain at what date they were done, but the present drawing 
is to be dated at any rate earlier than 1654, when Bembrandt adapted the 
oomposition for the etching no. 281. 

A 54. Two Orientals conversing. 

Pen and bistre and bistre wash. From the Richardson and Bonverie collections. Malcolm. 

A 55. An Oriental standing. 

Pen and bistre and bistre wash. From the Richardson collection. Malcolm, 
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A 56. An Oriental cavalier. 

Pen and bistre and bistre wash, slightly touched with red chalk and yellow water-oolour 
on prepared paper. From the Richardson and Barnard collections. Cracherode. 

This drawing has been placed with the others which most nearly resemble 
it in subject, though in the use of red and yellow it is akin to a small 
group to which an earlier place is given (nos. 15 and 16). 

A 57. An Eastern prince receiving an address. 

Fen and bistre and bistre wash. From the Richardson and Barnard collections. Cracherode, 
Exactly similar in style to nos. 54 and 55. 

A 58. (a) Sketch of a man seated, half-length. 
(6) Sketch of a man's head. 
(o) A inroman's head drawn twice. 
(d) A group of people standing. 

Black chalk. From the Van Haacken and Sir Joshua Reynolds collections. FurdMsed 
1884. 

A 59. Sketch of a Babbi : head and bust. 

Pen and bistre. Faynt Knight, i 

A 60. A serving woman standing, with a candle. 

Pen and bistre, bistre and Indian ink wash. From the Utteraon collection. Malcolm, 

A 61. Interior of a spacious building, , w^ith groups of figures. 

Pen and bistre and bistre wash. Payne Knight. 

Jl 62. A coach. 

Pen and bistre and bistre wash. Payne Knight. 
Perhaps about 1648. There is a similar coach in the large equestrian 
portrait of that date at Pansbanger. 

A 68. Iiandscape with a village on the banks of a river. 

Pen and bistre and bistre wash. Payne Knight. 

A 64. Angels leading Iiot and his family out of Sodom. 

Pen and bistre and bistre wash. Payne Knight. 

A 65. Christ walking on the waves. 

Pen and bistre. Malcolm. 

A 66. The Miraculous Draught of Fishes. 

Pen and bistre and bistre wash. Purchased 1885. 

A 67. Iiandscape with a cottage, canal and trees. 

' Pen and bistre and bistre wash. Payne Knight. 

A 68. Two studies of clumps of trees. 

(a, h) Black chalk. From the Mitchell collection. Purchased 1890. 

A 68. Sketch of an encampment by the roadside. 

Pen and bistre, bistre and Indian ink wash. From the collection of Sir Joshua Beynolds 
Payne Knight. 

A 70. Sketch of river scenery. 

Pen and bistre and bistre wash. Payne Knight. 

Jl 71. Farm-buildings near a brook and a high embankment. 

Pen and bistre and bistre wash. Cracherode. 
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A 72. Joseph waiting on his fellow-prisoners. 

Drawn with the brush in Indian ink, and washed. Crackerode, 

A 78. Joseph waiting on his feUow-pxisoners. 

Pen and bistre and bistre wash. FurchoMd 1856. 

This way of shadiDg in parallel lines is characteristic of a certain gronp of 
late drawings, probably 1650-60, and nearer the latter date. 

A 74. (a) Sketch of a man in a wide hat resting his chin on 
his hand. 

(&) Sketch of the head and arms of a child. 

(o) Sketch of a man in a high-crowned hat engaged in 
drawing. 

(a, b, c) Pen and bistre and bistre wash. Payne KnighU 
Shaded in the same style as the preceding number. 

A 75. The ** Calumny of Apelles/' after Ifantegna. 

Pen and bistre and bistre wash. On the back is a drawing of some fortifications. From 
the Ridiardson, Barnard, West, and Lawrence collections. Purchased 1860. 

Date uncertain ; perhaps abont the same time as the last two numbers, but 
the parallel shading in this case might be explained by the method of the 
original. The pen and ink drawing by Mantegna, once in the Van der 
Schelling collection at Amsterdam, was brought to England in the last 
century, and is now also in the British Museum. The subject, a favourite 
one in Benaissance art, is Innocence arraigned before an unjust judge. 
Ludan has described in detail a painting of this subject by Apelles. 

A 76. The Qood Samaritan arriving at the inn. 

Pen and bistre and bistre wash. From the Spencer collection. Purchased I860. 

This composition somewhat resembles the picture of 1648 at the Louvre, but 
cannot be described as a study for it. 

A 77. Mary and the Prophetess Anna (?) 

Pen and bistre and bistre wash. Pagne Knight. 

A 78. Qabriel appearing to Zacharias in the Temple. 

Pen and bistre and bistre wash. Sloane. 

A 79. A blind man -walking with a stick. . 

Pen and bistre and bistre wash. Payne Knight. 

A 80. The sacrifice of Iphigeneia. 

Pen and bistre and bistre wash. Payne Knight. 
The subject of this powerful late dra win g is uncertain. ** Jephthah sacrificing 
his Daughter " has been suggested, but it is more probable that Jephthah's 
victim would have been placed, like Isaac, ou a pyre of wood, for he had 
vowed a burnt offering. The classical architeotui'o and the presence behind 
the altar of two figures, which can only be explained as statues (those of 
Zeus and Artemis ?) are in favour of the Greek myth, exceptional as such 
a choice of subject was in Bembrandt's case. 

A 81. Iiife study of a woman seated and bending forward. 

Pen and bistre, with sepia, bistre, and indian ink wash, shaded with black chalk and 
heightened with white. Purchased 1895. 

This and the following drawing are particularly fine examples of Rem- 
brandt's forcible and decided drawing from iife in his latest and most 
mature period. They are both to be dated about 1660-1. 
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A 82. Ijife study of a -woman seated, SxeLvm fi*oin the back. 

Pen and bistre, with sepia, bistre and Indian ink wash. From the Houlditch collection 
(1765). Purchased 1859. 

A study for the etching *'The Woman with the Arrow," dated 1661 
(no. 297). 

A 83. Sketch of a girl sleeping. 

Drawn with the brush in sepia. From the James collection. Malcolm. 

Quite late work (about 1664-5) in Bembrandt's broadest and most summary 
manner. 

A 84. Pilate washing his hands. 

Pen and bistre and bistre wash, heightened with white. Sloane. 
Quite late work (about 1664). A first idea for the picture in the possession 
of M. Rodolphe Kann, Paris. 

DRAWINGS IN THE MANNER OF REMBRANDT. 
A 85. Jacob's Dream. 

Pen and bistre and bistre wash, slightly touched with red chalk and heightened with white. 
From the Spencer collection. Payne KnigfU. 

The technique is quite in Rembrandt's manner, but the drawing is hardly 
good enough to be his. 

A 86. Jacob's Dream. 

Drawn with the brush in sepia and Indian ink, heightened with white. Payne Knight. 
Pupil's work, possibly retouched by the master. 

A 87. The Holy Family sitting near a fire. 

Pen and sepia and sepia wash. Payne Knight. 
Somewhat feebly drawn. The work of a pupil, perhaps Samuel van 
Hoogstraten (b. 1627, d. 1678). 

A 88. Christ conversing -with Martha and Mary. 

Pen and sepia and sepia wash. Payne Knight. 
Probably by the same hand as the preceding number. 

Salomon KONINCK. 

Painter and etcher: b. 1609, d. 1656: worked at Amsterdam: influenced 
by Bembrandt. See his etchings, nos. 377-382. 

A 89. The Judgment of Solomon. 

Pen and bistre and biiAre wash. Fr<»m the Beojamin West collection. Payne Knight. 

CONSTANTYN A KENESSE. 

Amateur painter and etcher : b. 1626, d. 1680 : worked at Amsterdam in the 
manner of Rembrandt. See his etchings, nos. 393-404. 

A 90. An archer sitting by a path in a ^v^ood. 

Pen and sepia and sepia wash ; signed. Purchased 1861. 



DIVISION B : ETCHINGS BY AND ATTKIBUTED 

TO KEMBRANDT. 

[A fresh series of numbers, 1-820, begins 'with this division, and runs 

on continuously through the next,] 

Of the etched works by and attributed to Eembrandt there exist 
at present three public collections which may make almost equal 
claims to completeness, those, namely, of Amsterdam, the National 
Library at Paris, and the British Museum. Those of the Albertina 
and of the Eoyal Library of Vienna, taken together, may be 
regarded as constituting a fourth public collection of equal rank ; 
while scarcely less rich than any of them is the private cabinet of 
Baron Edmond de Kothschild in Paris. Both Amsterdam and the 
Paris Library possess a few unique prints, or states of prints, which 
are not in London ; but on the whole the British Museum stands 
probably first of all in the quality and high preservation of the 
specimens which compose it. The sources from which it has been 
principally derived are : — (1) The collection of Sir Hans Sloane, 
which was acquired for the nation in 1753, and formed, together 
with the Harleian and Cottonian MSS., the original nucleus of the 
British Museum ; comparatively few examples of Eembrandt's 
work come from this source, but among them some of the finest ; 
(2) the collection of the Eev. C. M. Cbacherode, bequeathed to the 
Trustees in 1799 : this amateur had an almost unrivalled series of 
Eembrandt etchings, from which about two- thirds of the contents 
of the present Exhibition are drawn ; (3) the bequest of Mr. Felix 
Slade in 1868 ; (4) various purchases made by the Trustees from 
time to time, including that of the entire collection of the late 
Mr. Malcolm of Poltalloch in 1895. In the following catalogue, 
the source from which each example was derived is indicated after 
its description. 

The name etching, as is well known, is used to denote the art of 
drawing on copper with the needle, with the view of printing off 
on paper the design so drawn : and of this art there are two prin- 
cipal methods. The first and commonest method is that of drawing 
on a plate which has previously been covered with a hard varnish, 
through which the point of the needle cuts, exposing the copper : 
the plate is then dipped in a bath of acid, which bites into the lines 
exposed by the needle, so that when the varnish is subsequently 
removed, and the plate inked, these bitten lines take the ink ; the 
plate is then ready for printing in an engraver's press. This is etch- 
ing proper, the word being derived from a root which means to bite 
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(German, dtzen). In the second method, which is called "dry- 
point," the etcher dispenses both with the protecting ground or 
Tarnish and the subsequent bath of acid, and draws or scratches 
direct upon the copper, his needle leaving a slight powdery rough- 
ness about the edges of the lines, which takes the ink and in 
printing yields the rich velvety effect known as " burr." The first 
method, that of etching proper, is the commoner of the two, and 
was practised both north and south of the Alps from the second and 
third decades of the sixteenth century onwards ; in the first half of 
the seventeenth, it became one of the most popular of all modes of 
artistic expression, and a vast quantity of etched plates were pro- 
duced in all the schools of Europe.* The second method, that of 
dry-point, had been practised by an isolated master of the Upper 
Ehine (the so-called Master of the Amsterdam Cabinet) as early 
as about 1470 or 1480, and in a few instances also by Albrecht 
Dtirer. But the method did not take much root in general 
practice until it was revived by Eembrandt for the purpose of 
reinforcing and giving richer effects to the lines of his bitten 
plates; a habit to which he resorted towards the middle of his 
artistic career, and for which he showed a growing preference as 
he went on. 

The seventeenth century, it has been said, was the great age 
of the art of etching, and Eembrandt was its greatest master, 
carrying the craft to a pitch both of artistic expressiveness and 
technical perfection which has never been surpassed. Even in the 
most trivial of his studies and sketches with the needle — ^and many 
of them are both trivial in subject and slight in treatment — ^there 
is an artistic quality which bespeaks the bom master. Accordingly 
his work in this kind has occupied much of the attention of 
amateurs and compilers froin his own time to ours, and especially 
since the middle of the last century. No less than nine attempts 
in France, Germany, England and Eussia have been made to 
enumerate and describe it in catalogue form, namely by Gersaint 
(1761), Daulby (1796), Bartsch (1797), Claussin (1824), Wilson 
(1836), Blanc (1869), Middleton (Eev. C. H. Middleton-Wake) 
(1878), Dutuit (1882), Eovinski (1890) and W. Von Seidlitz" 
(1896). 

Of these catalogues, that of Bartsch has from the date of its 
publication carried the most authority and been the most generally 
in use, and the work of nearly all subsequent compilers has been 
based on his, with various corrections and modifications. Bartsch's 
plan is that of arrangement in classes according to subjects, without 

* Besides its use as an independent art, etching was from the middle of the 
sixteenth oentnry habitually used in combination with the art of the line 
engraver, and especially in his preliminary work of laying out on the plate the 
main lines of a composition, to be afterwards gone over and filled in with his own 
proper instrument, the burin or graver. 
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regard to chronology. This plan is convenient for the mere 
dealer's and collector's purpose of readily finding: this or that 
subject. But on the other hand it is of course quite unscientific, 
making it impossible to trace the sequence oT the artist's labours 
or the evolution of his style. A distinguished English collector 
and practical etcher, Sir F. Seymour Haden, P.R.E., for years 
persistently advocated its abandonment and the adoption of a 
chronological arrangement in its place — ^the undated pieces to be 
placed approximately according to their analogies with the dated 
ones. He urged this as necessary, not only to the study of the 
artist's growth, but to the detection of pupils' work, frauds, and 
imitations which might have crept in among the masses of etchings 
traditionally attributed to the master. So long, he contended, as 
pieces of widely different dates and modes of treatment were placed 
side by side in a jumble which took no account of chronology, 
it must remain impossible to distinguish those which did not really 
fit into any period of Eembrandt's work at all ; whereas, once a 
chronological arrangement were seriously attempted, the intrusive 
and alien quality of some of the work usually attributed to him 
could not fail to be apparent. A first practical experiment in this 
direction was made in the loan exhibition of Rembrandt's etchings 
organised upon the initiative of Sir Seymour Haden at the 
Burlington Fine Arts Club in 1877. 

Subsequently, M. Vosmaer and M. Michel in their Lives of 
Rembrandt, and Messrs. Middleton-Wake and Seidlitz more 
systematically in their catalogues,* have attempted both to date the 
undated pieces and to discriminate the true from the false. The 
last-named may upon the whole be regarded as the best authority 
up to the present time ; but it is likely that there will always 
remain a margin both of disputed pieces and of others as 
to the place of which in the chronological series authorities 
will differ. The same thing happens in the case of etchings 
as of drawings — ^that the artist in some of his early work 
seems to anticipate his own later manner, and in some of his 
later work tends to revert towards the characteristics of his 
youth. 

The present exhibition carries out on a much ampler scale — 
with the complete work instead of with only some selected 
examples — the experiment made at the Burlington Fine Arts Club 
in 1877. The order followed is in the mam that of W. Von 
Seidlitz. A certain number of pieces, principally landscapes, which 
were included among Rembrandt's work by Bartsch, but which 
later criticism has been unanimous in rejecting, are thrown out; 
while certain heads and figure pieces which have not yet been re- 

* The former of these compilers introduced a now arrangement, dividing the 
prints by subjects into a few main groups, and attempting a chronological order 
within each group. 



16 Division B — Etchings hy and attributed to Bemhrandt, 

jected witli equal unanimity, though they almost certainly deserve 
rejection, have been retained, and are marked with an obelus (f ) 
as being questionable both in the exhibition labels and in the 
following catalogue.' No dogmatic or final authority is claimed 
for the details of the present arrano^ement ; but it is hoped that 
the opportunities for examination and comparison which it affords 
may enable students of the subject to come nearer to a complete 
agreement than has hitherto been possible. 

It will be observed that in a majority of cases two, three, or 
more " states " of each print have been exhibited. Cataloguers 
and compilers have spent infinite pains in trying to make the lists 
in these states, i.e. variations in the several impressions of any one 
print, exhaustive. But the word is really misleading. Under the 
common term " state " are catalogued differences due to widely 
different causes. Sometimes a so-called " first state " of a plate is a 
mere trial proof of the incomplete work, taken before it was really 
ready for printing ; and the next subsequent " states " represent 
mere necessary additions and corrections carried out by the artist 
at the press-side. Sometimes a succession of such differences 
represent real after-thoughts and changes in the design, which 
have occurred to the artist himself after the print was first 
completed. Often, on the other hand, the successive additions 
detected in various impressions of a print, and catalogued as 
" states," represent only the disfiguring retouches to which it has 
been subjected by later hands, after the original work has been 
worn out, and the artist, it may be, has been long since dead. A 
large proportion of Eembrandt's plates were thus reworked in 
the eighteenth century, and in these cases the later of the 
described states are artistically worthless. In the present 
exhibition, as a general rule, only those states are shown which 
represent the genuine labours of the artist himself in perfecting 
or amending his plate. But to this rule there are a consider- 
able number of exceptions, especially in the case of some of the 
smaller examples, where the whole known series of states, early 
and late, have been arranged for the sake of convenience on a 
single mount. 

Eembrandt's etchings may conveniently be divided according 
to style and method, as Sir Seymour Haden long ago justly pointed 
out, into the work of three main periods, 1628-1639, 1640-1649, and 
1650-1661. The characters of the one period shade off gradually 
into those of the next ; but speaking broadly, the work of the first 
period consists in the main of pure etching by means of the bitten 
line ; that of the second period of mixed etching and dry-point ; 
while in the third period, the use of the preliminary work of the 
acid is more and more laid aside, and the artist tends more and more 
to work in pure dry-point, with an ever-increasing breadth and 
boldness of effect. 
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The abbreviations used in the list of etchings below are as 
follows : — 

M. = C. H. Middleton. A descriptive catalogue of the etched 

work of Rembrandt van Rhyn. London, 1878. 
S.=W. von Seidlitz. Kritisches Verzeichnis der Radier- 
ungen Rembrandts. Leipzig, 1895. 

R.=D. Rovinski. L*oeuvre grave de Rembrandt. St. 
Petersburg, 1890. 

Mich.=E. Michel. Rembrandt. Sa vie, son oeuvre et son 
■ temps. 'Paris, 1893. 

ETCHINGS OP FIRST PERIOD. 1628-39, 

During the first three years of this period, Rembrandt was still 
living under his father's roof at Leyden. At this time his work 
with the needle, no less than with the brush, was very tentative, 
consisting mostly of delicate and finished small studies, with a few 
experiments (nos. 4, 6) in a bolder and ruder manner. His chief 
. models are his father, mother, and himself, his own head in par- 
ticular serving him, as it did in' painting, for an endless variety of 
studies in facial structure, lighting, and expression. He also pro- 
duces a number of characteristic and living little studies of peasants, 
and beggarmen, partly suggested by the etched work of Callot ; a 
few scripture pieces ; and one or two unpleasantly realistic studies, 
from an ill-selected female model. Associated with this period, and 
some of them dated 1631, we find about thirty coarsely executed 
studies of beggars and single heads (again including the artist's: 
own), which the soundest modern criticism rejects as being either 
pupils' work or actual frauds. They are marked with an obelus (f ). 
in the catalogue to caution the student against taking them for 
originals, and filf one compartment of the East-wall cases by them- 
selves (nos. 161-f 83). Some authorities hold theni to be chiefly the 
work of Van Vliet (see Division C, nos. 325 to 366) : it seems more 
probable that they are later imitations, thrown upon the market 
after the artist's death with intention to deceive. It should be noted 
that in this year, 1631, the death of the artist's father causes him to 
change his signature from the monogram R. H. or R. H. L. (for 
Rembrandt Harmenszoon or Rembrandt Harmenszoon Lugdunensis) 
to plain Rembrandt, usually written in full. Continuing through 
the thirties, we find the artist working with growing certainty of 
hand on an expanding range of subjects, scriptural and popular, as 
well as on portraits, among which his own figures frequently (some- 
times in elaborate costumes chosen from among his studio properties) 
and that of his wife Saskia occasionally. Among the most im- 
portant examples of the work of these years are the Good Samaritan 
(93 a, 6), the Raising of Lazarus (9^ a-d), the Descent from 
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the Cross (99 a-oQ, the Angel appearing to the Shepherds (§8 
or-d), the "Great Jewish Bride" (126 a, 5), Christ before Pilate 
(134 a-d), and the Death of the Virgin (157 Or-d). In some of 
these a majority of recent critics have been inclined to detect the 
participation in a greater or less deg-ree of pupils, and especially of 
F. Bol. 

1. Bembrandt's mother: head and bust three-quarters r. 

(Bartsoh 354). 

(a\ First state : -head and veil only. Purchased 1848. 

(b) Second state : bast added : also monogEam and date. Purchased 1844. 

1628 : signed and dated. 

2. Bembrandt's mother : head full face (Bartscb 352). 

Second state : (in the iirst state the plate is larger, the head uncovered, and the monogram 
and date wanting: the work added with the graver in the second is probably not by 
Rembrandt). Cracherodt. 

1628 : gigned and dated. 

8. Bembrandt bareheaded, VTith high curly hair : head and bust 
(Bartsch 27). 
Purchased 1848. 

In the margin appears a faintly scratched monogram with the date 1630, 

which are probably false. 
(1628 S.) 

4. Bembrandt bareheaded: a large plate roughly etched: head 

and bust (Bartsch 338). 

Purchased 1848. 

Bonghly etched with a pen or other double-pointed instmment. 
1629 : signed and dated. 

5. Peter and John at the Gate of the Temple: roughly etched 

(Bartsch 95). 
Purchased 1848. 

Very rough work ; with some foul biting in the background : ugly and 
careless: has been doubted, but is probably genuine early work: the 
master's drawing for the St. Peter is in the Printroom at Dresden. 

(About 1630 S., Mich., 1655 M.) 

"6. Beggar man and beggar woman conversing (Bartsch 164> 

(a) Fiat state : edges of plate nneven : scratched through top of cap. Craclierode. 
lb) Second state : ^ges trimmed : scratch hnrnished out Cracherode. 

1630 : signed and dated. 
7. Beggar warming his hands at a chafing dish (Bartsch 173). 

Cracherode. 
(About 1630 S., 1629 M.) 

S. Beggar leaning on a stick, facing L (Bartsch 163). 

PurcJuued 1855. 

(About 1630 S. ; M.) 
9. Beggar sitting cloaked in an arm-chair (Bartsch 160). 

Purchased 1848. 

(About 1630 S., 1631 M., 1634 R.) 
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10. Beggar seated on a bank (Bartsch 174). 

First state : plate edges untrimmed and nncleaned : note the resemblance of the head to the 
artist's study from himself, No. 30. Gracherodt. 

1630 : signed and dated. 

11. Beggar with a wooden leg (Bartsch 179). 

(a) First state : plate edges untrimmed. Cracherode. 

[fiS Second state : edges trimmed, bringing end of stick close to plate mark. Purchased 
1848. 

(About 1630 S., M., 1632-40 R.) 

12. Beggar leaning on a stick, facing front (Bartsch 172). 

(a) First state : outline of r. arm broken : plate unreduced : edges untrimmed. PurcJiased 
1855. 

(b) Second state: outline of arm filled in: edges trimmed, scratches in background 
removed, &c. Purchased 1843. 

(c) Third state : plate cnt down. Purchased 1844. 

(a) Fourth state : white places on 1. arm shaded. Cracherode. 

(About 1630 S., Mich., 1635 .M., 1631 R.) 



13. Man in a cloak and flir cap, leaning against a bank 

(Bartsch 151). 
Crackerode. 
(163a S., M., 1635 R.) 

14. Beggar in a high cap, leaning on a stick (Bartsch 162). 

Purchased 1843. 
(1630 S., M.) 

16. Man wa.lking with a stick (Joseph f^om the Flight into 

Egypt) (Bartsch 54). 

Ta^ Second state : the plate already cut down. Cracherode. 
{b) Third state : more work on the beard. Purchased 1855. 

The first state of this plate, existing only at Paris and Amsterdam, measures 
5^ X 3^ in., and shows a composition of the Flight into Egypt, etched 
in a rough sketchy manner. The single figure of Joseph, as afterwards 
cut out and here exhibited, becomes that of any common wayfarer. 

(1630 S., M.) 

16. Beggar man and beggar woman behind a bank (Bartsch 165). ^~ ^ 

(a^ First state: outline of the woman's shoulder broken. Purchased 1848. ^ ^ 

(b) Second state : outline of shoulder filled in. Cracherode. 

The plate was afterwards cut down, and much new work added, not by 

Rembrandt. 
(1630 S., 1629 M.) 

17. The Presentation in the Temple (Bartsch 51). -^ ^ 

(a) First state : £rom the tall plate. Sloane. /- ^ « 
(V) Second state : the upper margin of the plate cut off. Cracherode. 

1630 : signed and dated. 
la The Circumcision (Bartsch 48). 

Cracherode. 
(1630 8., M., R.) 

19. Christ disputing among the Doctors (Bartsch 66). 

(a") First state : from the full-sized plate : the figure 1. half in light. Cracherode. 

(b) Second state : the plate still unreduced : the figure 1. covered with shading. Purchased 
1855. 

(c) Third state : the plate cut down on three sides. Sloane (?) 

1630: signed and dated. 

C 2 
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A 29. Portrait of Cornelia Claesz Anslo : half-len^h. 

Red chalk, heightened with white. Purchased 1848. 
Finished study in reverse for the etching no. 177, which is dated 1641. 

The main outlines bear the marks of the sharp point with which they 

were indented in transferring the design to the plate. 
1640 : signed and dated. 

A 80. Esau selling his birthright to Jacob. 

Pen and bistre and bistre wash. From the Bichardson sen. and Barnard collections*. 
Cracherjde. 

A 31. Esau selling his birthright to Jacob. 

Fen and bistre and bistre wash. Presented by J. H. Anderdon, 1873. 

A 32. Repose on the Flight into Egypt. 

Pen and bistre and bistre wash. Payne Knight, 

A 33. Christ taken dovm. from the Cross. 

Red and black chalk, bistre wash, oil colours. Payne Knights 
Study for the picture of 1642 in the National Grallery (no. 43). 
As a result of the repeated alterations which Bembrandt made in the 

course of elaborating the design, the drawing is made up of at least 

sixteen different pieces of paper fitted together. 

A 34. Sketch of three persons being beheaded. 

Fen and bistre. False signature. Pui'duised 1860. 

A 35. A woman standing in a church; a preacher in the 
background. 

Pen and bistre. From the Bouverie collection. Purchased 1859. 
The drawing is continued in different ink, and perhaps by a different hand, 
on another strip of paper added 1. 

A 36. An old man seated in an arm-chair. 

Pen and bistre and bistre wash. From the Esdaile collection. Purdiased 1861. 

A 37. Iiandscape with a cottage and liay-barn. 

Pen and bistre. Purchased 1860. 

A 38. A road passing an inn surrounded by trees. 

Drawn with the brush in bistre. Craxiherode. 

A 38. Sketch of a castle; 

Pen and bistre and slight wash. Cracherode. 

A 40. Iiandscape with a road beside a canal. 

Pen and ink. From the Mitchell collection. Malcolm. 

A 41. Iiandscape with cottages, meadows, and distant windmill. 

Pen and bistre and bistre wash. Malcolm. 

A 42. A house among trees on the bank of a river. 

Fen and ink and indiui ink wash. From the Harman, and James collections. Malcolm. 

A 43. Farm-buildings near a canal. 

Pen and ink and slight Indian ink wash. Malcolm. 

A 44. Iiandscape with a cottage on the banks of a river. 

Pen and bistre and bistre wash. Malcolm, 
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A 45. A sketch of farm-buildings. 

Pen and bistre and bistre wash. Payne Knighl. 

A 46, The Holy Family. 

Pen and bistre and bistre wash. Malcolm. 

Probably about 1645, by oomparison with a drawing at Berlin for the dated 
picture at Buda-Pesth. 

A 47. Study of an Oriental standing. 

Pen and bistre and bistre wash, heightened with white. Purchased 1893. 

A 48. Sketch for the etching of Jan Comelis Sylvius. 

Pen and. bistre and bistre wash. From the Howard (Earl of AVicklow) cotlection. 
PurchoMd 1874. 

Study in reverse for the etching of 1646 (no. 219). 
A 48. Ijife study of a man standing. 

Pen and bistre and bistre wash, heightened with white. Payne Knight. 

A study for the etching no. 218 (about 1646), in which this figure is 
repeated in reverse with some slight variations. 

A ^. JAtie study of a -viroman standing by a chair. 

Pen and bistre and bistre wash. Purchased 1895. 
Probably about 1646. 

A 51. Study for the etching: An Artist drawing f^om a Model 

Pen and bistre and sepia wash. Cracherode. 

In the etching (no. 224, date about 1647) the figures are reversed. On the 
back of this drawing is a vigorous pen and bistre sketch of Joseph expound- 
ing the dreams of Pharaoh's butler and baker. 

A 52. Life study of a young man seated. 

Pen and bistre and bistre wash. From the Leembruggcn collection. Malcolm, 
^ Probably about 1646. 

A 53. Sketch ftom a group of figures in a Persian illuminated MS. 

Pen and bistre and bistre wash. From the Richardson, Willett, Dimsdale, Lawrence and 
Esdaile collections. Malcolm. 

This and the four following numbers are examples of a group of drawings 
scattered among various collections, which were freely copied by 
Bembrandt from miniatures executed by Persian artists for the Mogul 
emperors in India. Two drawings in the Van der Willigen collection 
are described by Yosmaer as bearing in the artist's hand the inscriptions 
**na een ostindies poppetje geschets (sketched from an East Indian 
puppet)," and **na Oostind. poppetje (from East Indian puj)pet)." It 
is quite uncertain at what date they were done, but the present drawing 
is to be dated at any rate earlier than 1651, when Bembrandt adapted the 
composition for the etching no. 281. 

A 64. Two Orientals conversing. 

Pen and bistre and bistre wash. From the Bichardson and Boaverie collections. Malcolm. 

A 65. An Oriental standing. 

Pen and bistre and bistre wash. From the Richardson collection. Malcolm. 
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A 66. An Oriental cavalier. 

Pen and bistre and bistre wash, slightly touched with red chalk and yellow water-oolour 
on prepared paper. From the Bichaidson and Barnard collections. Cracherode. 

This drawing has been placed with the others which most nearly resemble 
it in subject, though in the use of red and yellow it is akin to a small 
group to which an earlier place is given (nos. 15 and 16). 

A 57. An Eastern prinoe receiving an address. 

Fen and bistre and bistre wash. Fromthe Richardson and Barnard collections. Cracherode, 
Exactly similar in style to nos. 54 and 55. 

A 58. (a) Sketch of a man seated, half-length. 
(6) Sketch of a man's head, 
(e) A woman's head drawn twice. 
(cQ A group of people standing. 

Black chalk. From the Van Haacken and Sir Joshua Reynolds collections. Purduised 
1884. 

A 58. Sketch of a Babbi : head and bust. 

Pen and bistre. Payne Xnigkt.i 

A 60. A serving woman standing, with a candle. 

Pen and bistre, bistre and Indian ink wash. From the Utterson collection. Malcolm, 

A 61. Interior of a spacious building, , with groups of figures. 

Pen and bistre and bistre wash. Payne Knight. 

A 62. A coach. 

Pen and bistre and bistre wash. Payne Knight. 
Perhaps about 1648. There is a similar coach in the large equestrian 
portrait of that date at Fanshanger. 

A 63. Iiandscape with a village on the banks of a river. 

Pen and bistre and bistre wash. Payne Knight. 

A 64. Angels leading Iiot and his family out of Sodom. 

Pen and bistre and bistre wash. Payne Knight. 

A 65. Christ walking on the w^aves. 

Pen and bistre. Malcolm. 

A 66. The Miraculous Draught of Fishes. 

Pen and bistre and bistre wash. Purchaud 1895. 

A 67. Iiandscape with a cottage, canal and trees. 

' Pen and bistre and bistre wash. Payne Knight. 

A 68. Two studies of clumps of trees. 

(a, V) Black chalk. From the Mitchell collection. Purchased 1890. 

A 69. Sketch of an encampment by the roadside. 

Pen and bistre, bistre and Indian ink wash. From the collection of Sir Joshua Bej'nolds 
Payne Knight. 

A 70. Sketch of river sceneiT*. 

Pen and bistre and bistre wash. Payne Knight. 

A 71. Farm-buildings near a brook and a high embankment. 

Pen and bistre and bistre wash. Cracherode. 
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A 72. Joseph waiting on his fellow-prisoners. 

Drawn with the brush in Indian ink, and washed. CradMrode, 

A 73. Joseph waiting on his fellow-piisoners. 

Pen and bistre and bistre wash. Pm'chased 1856. 

This way of shadiog in parallel lines is characteristic of a certain gronp of 
late drawings, probably 1650-60, and nearer the latter date. 

A 74. (a) Sketch of a man in a wide hat resting his chin on 
his hand. 

(6) Sketch of the head and arms of a child. 

(c) Sketch of a man in a high-crowned hat engaged in 
drawing. 

(a, b, c) Fen and bistre and bistre wash. Payne Knight, 
Shaded in the same style as the preceding number. 

A 75. The <* Calumny of Apelles/' after Mantegna. 

Pen and blRtre and bistre wash. On the back is a drawing of some fortifications. From 
the Richardson, Barnard, West, and Lawrence collections. JPurcfuued 1860. 

Date uncertain ; perhaps about the same time as the last two numbers, but 
the parallel shading in this case might be explained by the method of the 
originaL The pen and ink drawing by Mantegna, once in the Van der 
Schelling collection at Amsterdam, was brought to England in the last 
century, and is now also in the British Museum. The subject, a favourite 
one in Benaissance art, is Innocence arraigned before an unjust judge. 
Luoian has described in detail a painting of this subject by Apelles. 

A 76. The Qood Samaritan arriving at the inn. 

Pen and bistre and bistre wash. From the Si>encer collection. Purchased IS60. 
This composition somewhat resembles the picture of 1648 at the Louvre, but 
cannot be described as a study for it. 

A 77. Mary and the Prophetess Anna (?) 

Pen and bistre and bistre wash. Pagne Knight. 

A 78. Gabriel appearing to Zacharias in the Temple. 

Pen and bistre and bistre wash. Sloane. 

A 78. A blind man walking with a stick.. 

Pen and bistre and bistre wash. Payne Knight. 

A 80. The sacrifice of Iphigeneia. 

Pen and bistre and bistre wash. Payne Knight. 
The subject of this powerful late drawing is uncertain. *' Jephthah sacrificing 
his Daughter " has been suggested, but it. is more probable that Jephthah's 
victim would have been placed, like Isaac, ou a pyre of wood, for he had 
vowed a burnt offering. The classical architcctui'o and the presence behind 
the altar of two figures, which can only be explained as statues (those of 
Zeus and Artemis ?) are in favour of the Greek myth, exceptional as such 
a choice of subject was in Rembrandt's case. 

A 81. Ijife study of a woman seated and bending forward. 

Pen and bistre, with sepia, bistre, and Indian ink wash, shaded with black chalk and 
heightened with white. Purchased 1895. 

This and the following drawing are particularly fine examples of Rem- 
brandt's forcible and decided drawing from life in his latest and most 
mature period. They are both to be dated about 1660-1. 
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t52. Bust of an old woman in fUrred cloak and heavy headdress 
(Bartsch 355). 

(a) State with I&ppet of headdress lightly shaded (the exact variations of the states are not 

cleir). Purchased 1829. 
(h) State with the lappet fully shaded and the plate generally reworked. Perhaps not by 

Rembrandt (*' pnplrs work " according to S.). Cracherode, 

1631 : signed and dated, probably not by Bembrandt's own hand. 

t53. Bust of an old woman in a high headdress bound round the 
chin (Bartsch 358). 

(a) First state : before the plate was cat down. PurchoMd 1848. 

(b) Second state ; the plate cut down r. Cracherode. 

Like the last, this head seems too characterless for the work of Bembrandt. 
(About 1631 S., M.) 

t54. Bembrandt with far cap in an oval border: bust (Bartsch 12). 

(a) First state : from the tall plate. Purchased 1848. 

(b) Second state : the plate cut down. Cracherode. 

Coarse pupil's or imitator's work. 
(About 1631 a, 1630 M.) 

t55. Bembrandt with bushy hair and contracted eyebrows: 
bust (Bartsch 25). 

(a) First state : with a blotch from fool biting between the month and 1. cheek. Pur- 
chased 1848. 

(b) Second state : the blotch worked over, but still discernible. In a third state the plaite 
is reduced. Purchased 1843. 

Pupil's or imitator's work: according to Bovinski by Van Vliet: Jordan 
suggests that there may have been a genuine sketch by Bembrandt beneath 
the present work. 

1631 : signed and dated. 

t56. Bembrandt bareheaded, the light falling sharply from r. : 
bust (Bartsch 332). 

(a) First state : with some false biting in shadowed cheek. Purchased 1848. 

(b) Second state : the shadowed cheek, &c., reworked. Sloane (?) 

Pupil's or imitator's work : (Van Vliet B.) 
(About 1631 S., M.) 

t57. Rembrandt in a slant fur cap : bust (Bartsch 14). 

fa) First state : the pure etching. Purchased 1843. 

(b) Second state : heavily reworked with the graver. Cracherode. 

Pupil's or imitator's work ; (Van Vliet.B.) 
1631 : signed and dated. 

t58. Bembrandt in a cloak with falling collar : bust (Bartsch 15). 

(a) First state : the hair r. straggling and full of gaps. Purchased 1843. 

(b) Second state : new locks of hair added in the gaps r. Purchased 1848. 

(c) Monotonously reworked with the graver. Purchased 1844. 

(a) Fresh shading encroaching on the light in 1. cheek. Purchased 1843. 

Pupil's or imitator's work (Van Vliet H., E.), perhaps over an original light 

etching by the master. 
1631 : signed and dated. 

t58. Rembrandt with a jewel in his cap. 

(a) First state : from the unreduced plate. Purchased 1840. 

(b) Second state : the plate cut down. Purchased 1856. 

Pupir8*or imitator's work Cperhaps Van Vliet). 
(About 1630 M.) 
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too. Rembrandt (?), Bcowling, in an octagon : head only (Bartsch 
836). 

Cradierode. 
Pupil's or imitator's work. « 

(1631 S., 1630 M. : signed with monogram.) 

t61. Grotesque profile : man in high cap (Bartsch 326). 

(a) Fint state : pure etching : strap round bottom of cap white. Purcfuued 1848. 

(bS Third state : strap round cap shaded : coat and back of neck shaded. PurckoMd 1838. 

(c) Fourth state : coat farther reworked. Furchated 1829. 

Pupil's or imitator's work. 
(1631 S., 1632 M.) 

t62. Toimg man in a cap (Bartsch 322). 

Second state : from the reduced plate. Purchased 1848. 
Pupil's or imitator's work (Van Vliet R.) 
1631 : signed and dated in the first state. 

t63. Bembrandt in dark doak and cap : bust (Bartsch 6). 

(a) First state : from the unreduced plate : the print ftill of ink. Ciraeherode, 
iP) Second state : the plate cut down : less heavUy printed. Cracherode. 

Pupil's or imitator's work. 
(1631 S., 1630 M.) 

t04. Beggar standing leaning on a stick, 1. : small plate (Bartsch 169). 

Furchated 1848. 

Pupil's or imitator's work (Van Yliet B.) 
Signed with monogram : BH. in. 
(About 1631 M.) 

t65. Old beggar 'woman with a gourd (Bartsch 168). 

Crcuiherode, 

Coarse pupil's or imitator's work. 
(About 1631 S., M.) 

t66. Seated beggar and his dog (Bartsch 175). 

Cracherode. 
Coarse pupil's or imitator's work. 
1631 : signed and dated. 

t67. Old woman in a cottage, with a string of onions on the wall 
(Bartsch 134). 

(a) Second state : from the reduced plate, with date and signature. There is a first state 
before the plate wa« cut down or signed. Purchased 1842. 

(b) Second state : another impression. Purchased 1843. 

Coarse pupil's or imitator's work (Van Yliet S., BL, Dut.) 
1631 : signed and dated. 

t68. Beggar with his L hand extended (Bartsch 150). 

(a^ Second state : after the plate was cut down. Purchased 1848. 
IP) Fourth state : the cloak heavily shaded, and a fold of the cloak below the 1. hand 
removed. Cracherode. 

Pupil's or imitator's work (Van Vliet R.) 
1631 : signed and dated. 

t69. Blind man (Tobit ?) at a doorway (Bartsch 153). 

(a) Second state (in the first state the plate is larger) : the space seen through the door only 

partially shaded. CracJurode. 
(p) Third state : space seen through door entirely shaded. Furchated 1848. 

Coarse school-work. 
(About 1631 S., 1630 M.) 
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t70. Two beggars tramping towards r. (Bartsch 154). 

SecoDd state : an earlier state in the Albertina has only the upper part of the figores etched. 
Sloane (?) 

Coarse school-work (VaiLVliet BL, R.) 
(1631 S., M.) 

t71. Beggar with a crippled hand, leaning on a stick r. (Bartsch 166) 

(a) First state: the plate unreduced: the second fold of the cloak from 1. noshaded. 
PurcJiased 1829. 

(b) Tbird state : the plate slightly reduced at top : the white fold shaded : new shading on 
legs and cloak generally. PurduLsed 1848. 

(c) Fifth state : heavily reworked. Cracherode, 

Pupirs or imitator's work. 
(1631 S., M.) 

t72. Feasant with his hands behind his back (Bartsch 135). 

(a) First state : the pure etching. Sloane. 

(b) Third state : reworked with the graver : the double point of the nose removed. 
Purchased 1848. 

(c) Fourth state : more shading on the neck. Purchased 1843. 

Pupil's or imitator's work (Van Yliet H., R.) For the type and treatment 

compare no. f 60. 
1631 : signed and dated. 

178. Bust of a snub-nosed man in a cap (Bartsch 317). 

Purehased 1843. 
Pupil's or imitator's work (Van Vliet R.) 
But for the cap, the profile would seem like a Dutch rendering of the head 

of Socrates from a gem. 
1631 : sigDcd and dated. 

t74. Beggar with a stick walking L (Bartsch 167). 

(a) First state : lower part of face white. Purchased 1848. 

(6) Second state : lower part of lace and r. leg below knee shaded. Purchased 1829. 

(c) Third state : fresh hatchings on shaded parts. Purchased 1848. 

Pupil's or imitator's work (Van Vliet R.) 
1631 : signed and dated. 

t75. The Leper (Bartsch 171). 

(a) Second state : the face white : a white space below r. arm where the acid has failed. 
Cra>cherode. 

(b) Fifth state: face heavily shaded: white space filled up: plate cut down, &c. 
Purchased 1848. 

(c) Sixth state : bank heavily shaded : plate farther reduced. Purcliased 1848. 

This plate is traditionally and no doubt rightly known as ** Lazarus Klap," 

meaning a leper with his clapper. 
Pupil's or imitator's work (Van Vliet R.) 
1631 : signed and dated. 

t76. Bust of a beardless man in fur cloak and cap (Bartsch 307). 

(a) First state: tip of nose nearly white. Purchased 1843. 
(&) Second state: tip of nose darkened, &c. Purchased 1829. 

Pupil's or imitator's work : perhaps over an original light sketch by the 

master. 
1631: signed and dated. 

t77. Bust of a bald man in a for cloak, looking r. (Bartsch 324). 

(a) First state : before the perpendicular wrinkle between the brows. Purchased 1843. 
(&) Second state : wrinkle between brows added : shadows in great part reworked. 

Cracherode. 
(c) Third state: generally and heavily reworked. Purchased 1843. 

Pupil's or imitator's work. 
1631 : signed and dated. 
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178. Bust of a bearded old manjwith high forehead and close felt 
cap (BartBoh 314). 

Second state (the unique first state at Amsterdam is a mere sketch, without signature). 
Cracherode. 

Coarse pupirs or imitator's work (Van Vliet K.) 
1631 : signed and dated. 

t79. Bast of a man "with thick lips and curling hair (Bartsch 308). 

(a) First state: part of collar white : outline of beard indefinite. Purchaud 1848. 
(&) Second state : collar shaded : beard defined. Purchased 1843. 

Pupil's or imitator's workJ(Livens S., R.) 
(1631 S., M.) 

# 
fSO. Bust of bald-headed man looking down, grinning (Bartsch 298). 

(a) First state: before the rework. Purchased 1829. 

Q)) Second state : heavily reworked : expression altered : a spot shows white below tip of 

nose. Purchased 1829. 
(c) Third state : still further reworked : white spot filled up. Purchased 1829. 

Pupil's or imitator's work^Van Vliet, Dut.) 
1631 : signed and dated. 

fSl. Bust of a bearded man looking intently. 

Purchased 1848. 
Pupil's or imitator's work (accepted as Eembrandt's only by M., on 

suggestion of W. H. Carpenter). 
(About 1632 M.) 



t82. Small bust of a bearded man looking down with eyes nearly 

closed (Bartsch 296). 

(a) Ordinary impression. Purchased l%4iZ. 

(P) Richer impression, touched with Indian ink about the beard. Cracherode. 

Doubtful : may be good school-work. 
(1632 S., M.) 

f83. Bust of old man looking down, with wavy hair and beard 

(Bartsch 337). 

(a) First state : bareheaded. Purchased 1848. 

(&) Third state: cap added : plate cut down 1. Purchased 1848. 

Pupil's or imitator's work. 
(1631 S., 1632 M., 1635 R.) 



84. Old man seated, with flowing beard, ftir cap, and velvet 

cloak (Bartsch 262). 

Second state : the first state, to be found only at Paris, has an unshaded space under the 
hand. Cracfierode. 

(1632 S., M. : signed but not dated.) 

85. Rembrandt's mother in -widow's dress and black gloves 

(Bartsch 344). 

Cracherode. 
This print is a modified copy in reverse from No. 44, and may perhaps be 

the work of another hand. 
(1632 S., M. : signed with the artist's name in full, but not dated.) 

86. Sheet of studies : head of Rembrandt, begs:ar-pair, head of an 

old man and old woman, &c. (Bartsch 363). 

(o) First state : before the plate was cut down. Purchased 1848 . 
(About 1632 S., 1639 M.) 



« « 
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86. Sheet of studies : head of Bembrandty beggar-pair, head of an 

old man and old woman, &o. 

(b^ Second state : the plate clipped 1. Crcicherode. 

(cj Second state : another impression, printed with a tint on the background. Purchased 1829. 

87. Kembrandt with long bushy hair : head only (Bartsch 8). 

(a) Second state : from the reduced plate (in the first state, only to be found at Paris and 
■^-f^ /« , Amsterdam, the plate is lai|^r). Jhirchtued 1844. 

"T* , r i . (b) Third state : retouched with dry point on nostril, hair, &c. Purchased 1848. 

(c) Fourth state : ftirther work on shaded side of nose. Purchased 1848. 

(a) Fifth state : coarsely reworked at a late time. Purchased 1829. 

(About 1632 S., 1631 M.) 



88. Man standing in Oriental costume «Jid plumed tva hat 

(Bartsch 152). 

. , ; (a) Impression on ordinary paper. Cracherode. 

•+' f^^^ ' (6) Impression on Japanese paper. Cracherode. 

(1632: signed and dated.) 

89. St. Jerome praying (Bartsch 101). 

First state : in later states there are coarse retouches on the lion and the cave. Cracherode. 
1632: signed and dated. 

90. Holy Family (Bartsch 62). 

(a) (b) Two different impressions : in (b) two dimly indicated arches in the background are 
somewhat more visible than in (a) : but there seems to be no true difference of state. 
Cracherode. 

(1632 S., M.) 

91. Folander in a plumed cap leaning on a stick (Bartsch 141). 

(a) Second state : in the first (Paris and Amsterdam only) the seat of the trousers has a 
• ^ single outline, and the outline of the shoulder-belt is broken. Purchased 1848. 

(&) Third state : bank and foliage between stick and leg, with some of the shading on the 

stick, erased. Purchased 1843. 
(c) Fourth state : bank re^utlined ; the whole heavily reworked. Cracherode. 

(1632 a, M.) 



92. The Bat Killer (Bartsch 121). 

(a^ First state : foliage above the figure unshaded. Purduised I84t. 
lb) Second state : shading added on foliage. Cracherode, 

1632 : signed and dated. 



93. The Gk)od Samaritan (Bartsch 90). 

(a) First state : the pony's tail left white. Cracherode. 
1632, according to an inscription in the artist's band on an impression of the 
first state at Amsterdam. 

93. The Good Samaritan. 

(h) Second state : the'pony's tail is shaded with the graver. Purchased 1848. 
In the third state the parapet above the pony's croup, hitherto white, is shaded: in the 
fourth the signature Rembrandt inventor et fecit 1633 is added in the margin. 

The authenticity of this carefully executed plate has been much discussed. 
Sir Seymour Haden has suggested that it is the work of Bol : most later 
students are satisfied that it is in the main that of Bembrandt himself, with 
possible additions by pupils in parts, e.°:., the dog, the barrel, the hay-crib, 
&c. A picture of the same composition in reverse, without the dog, is 
in the Wallace collection : and a drawing for a quite different treatment 
of the same subject in the British Museum (see no. 76). 

1632-83 : signed and dated. 
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94. A Folander standing with his hands folded: small plate 

(Bartsch 140). 

(a) First state : the pl&te edges rough. CracJierode. 

lb) Second state : the plate edges trimmed. Purchased 1848. 

(About 1633 S., M.) 



85. A turbaned soldier on horseback (Bartsch 139). 

(a) First state : lower plate-edge uneven. Parchated 1843. 
(6) Second state : plate-edge trimmed. 

(About 1633 S., 1628 M., 1633 Mich.) 



96. A cavalry fight (Bartsch 117). 

(a) and (b) Two different impressions of the second slate : in the first ^only at Amsterdam) 
the plate is larger, the background dirty, and the effect muddled, (a) Parchasei 1842. 
(6) Cracherode. 

(About 1633 S., 1641 M.) 

97. "The Ship of Fortune" (Bartsch 111). 

(a) Second state : in the first (only in Paris) the back of Fortune is shaded only in one 

direction. Cracherode. 
(&) Third state: with the printed text at the back. Purchased 1843. 

This plate was used as an illustration to a book * Der Zeevaert lof (the 
Praise of Seafaring) by E. Herckmans, Amsterdam, 1634. It seems to be 
an allegorical representation of the overthrow of Mark Antony at the 
battle of Aotium and subsequent closing of the Temple of Janus. 

1633 : signed and dated. 

98b The Raising of Iiazarus : larger plate (Bartsch 73). 

(a) First state : the space behind the frightened man r. is left clear ; and the arched border 
Is irregular and lightly shaded. Purchased 1845. 

(About 1633 S., M.) 

98. The Raising of Iiazarus : larger plate. 

(p) Third state : the clear space behind the frightened man has been lightly shaded and the 
arched border made even and darkened. This impression has been toncbed in pencil by 
the master, with a view to changes of the composition on the extreme r. Purchased 
1848. 

98. The Raising of Lazarus: larger plate. 

(c) Fifth state: the figure and position of the woman in the foregronnd r. have been 
changed : she is now seen in profile : a ledge is defined along the lower and 1. sides of the 
dark Dorder. Cra>cherode, 

98. The Raising of Iiazarus : larger plate. 

(d) Seventh state : the lightened man has a cap : the two men's heads below his r. arm are 
changed, &c. Sloane (?) 

The plate has by this time begun to be worn out. Later states^show it 
vigorously reworked all over. 

99. The Descent from the Cross : first plate (Bartsch 81). 

Cra/:herode, 

This plate~to all appearance wholly etched by Kembrandt in his finest 
manner — has completely failed in the biting, owing: to the giving way of 
the protecting varnish, and has been abandoned. The only other impres- 
sions are at Paris and Amsterdam. The composition is very nearly the 
same, but in reverse, as that of the picture of the same subject wiiich 
Bembrandt painted in the same year for Prince Frederick Henry (now at 
Munich). 

1633 : signed and dated. 



A, 
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100. The Besoent from the Cross : second plate (Bartsch 81). 

(a) Second state : a tmique first state of this plate at Amsterdam has less shading on the 
legs of the two men receiving the body. Cracherode. 

This plate shows the same composition, re-etched on another plate which is 
a little taller and wider than the first spoiled one. Much of the etched 
work has been regularly gone over with the burin, and in parts somewhat 
coarsely, e.g., the lower r. corner. It has been largely debated how much 
of the work as we see it is by the hands of pupils, and how much, or 
whether any, by Bembrandt : the name of Livens (who was not really a 
pupil of Bembrandt at all) has been suggested : also that of Van Yliet, 
with more probability : one critic, Dr. Hofstede de Groot of Amsterdam, 
believes the work to be wholly Bembrandt's. 

1633 : signed and dated. 

100. The Descent from the Cross : second plate. 

(b) Second state : another and much less brilliant impression of the same state, with the 
lower margin cut off. Purchased 1843. 

100. The Descent from the Cross : second plate. 

(c) Third state: with the publisher's address added: — Amatelodami Htndrickus YltnbuT" 
gensis excudebat, ^ane. 

101. Joseph's coat brought to Jacob (Bartsch 38). 

(a) A fine impression of the usual state : (Bovlnski is alone in mentioning the existence of 

a reworked second state.) Cracherode. 
(6) Counterproof. Sloane (?) 

The originality of this print has been much disputed, some authorities 

giving it to pupils, and specifically to Van Vliet. 

(About 1633 S., M.) 

102. Flight into Egypt (Bartsch 52). 

(a) First state : the upper part confused by foul biting. Cracherode. 

IP) Second state : the upper part cleared and the plate generally reworked. Sloane. 

1633 : signed and dated. 

103. Bembrandfs mother, in a cloth headdress, looking down: 

head only (Bartsch 351). 

(a) First state : from the full-sized plate : a delicate impression, unique. Purchased 1848. 
(&) Second state: the plate cut down: work added below and behind the head. 

Cracherode. 
(c) Third state: much additional rework; not by Bembrandt. Purchased 1844. 

(1633 : signed and dated.) 

104. Bembrandt in velvet cap and scarf: the face dark: bust 

(Bartsch 17). 

Third state : the two earlier are at Amsterdam only : in the first the plate is longer : both 
are less black and heavy than this third or ordinary state. Cracherode. 

1633 : signed and dated. 

105. Portrait of Jan Cornells Sylvius, preacher (Bartsch 266). 

(a) First state (?) Pwchased 1843. 

It is doubtful whether the differences between this and the so-called second 
state, consisting in the greater or less clearness of certain shadows, depend 
on anything more than differences of printing. It is also doubtful if the 
work is really by Bembrandt; and not rather after a drawing of his by 
some pupil : technically it is not very like him. 

Jan Gornelis Sylvius was cousin and guardian to Bembrandt*s wife Saskia. 

1634 : signed and dated. 
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105. Portrait of Jan Comelis Sylvius, preacher. 

The Bo-called second state. Cracherode. 

Counterproof : very vigorously drawn on, to all appearance by Bembrandt himself^ for 
the guidance of a pupil in altering the plate: but such alterations were never made. 
Purchased 1865. 



'^l 



106. Bembrandt's wife Saskia, with pearls in her hair: bust 

(Bartsch 347). 

Cracherode. 
This charming etching is one of the most attractive of Rembrandt's portraits 

of Saskia van Uylenburgh, to whom he had been married in the same 

year, 1634. 
1634: signed and dated. 



107. Woman reading (Bartsch 345). 

(a) First state : before the plate was clipped. Purchased 1848. 

(6) Second state : the plate cut down I. Purchased 1829. 

(c) Third state : the outline of the nose strengthened. Purchased 1829. 

1634: signed and dated. 



106. The Angel appearing to the Shepherds (Bartsch 44). 

(a) First state : proof impression, with the glory in which the angel appears above, as well 
as the foreground with the shepherds and their flocks below, left almost entirely white. 
The only other Impression of this state is at Dresden. CroAiherode, 

1634 : signed and dated. 
108. The Angel appearing to the Shepherds. 

(b) Second state : much shading added both in the glory and the foreground : some light 
strokes also on the wings, the upper boughs of the tree still white. Purchased 1848. 

The only other impression of this state is at Amsterdam. In the British 
Museum example, the artist has touched the wings and body with indian 
ink where more shade is to be added. 

108. The Angel appearing to the Shepherds. 

(c) Third state : the tree shaded : shading added on the angel's wings and robe. Cracherode, 

106. The Angel appearing to the Shepherds. 

((2) Third state falsified : a light scratched out with a peu-knife on the topmost bough of 
the tree. Cracherode, 

108. St. Jerome reading (Bartsch 100). 

(a) First state: some f&Ise biting in the shadow on tbe tree behind the saint's back. 
Cracherode, 

(b) Second state : this fault remedied: the outline of the 1. sleeve more rounded. Slade, 

The authenticity of the print has been doubted ; Sir Seymour Haden points 
out its technical resemblance to the Good Samaritan, and attributes it to 
F. Bol. 

1634 : signed and dated. 

110. Christ at Emmaus (Bartsch 88). 

Cracherode, 
This print is nearly allied in treatment both to the last and to that which 

follows. The type of Christ is adapted from Kubens. 
1634 : signed and dated. 

111. Christ and the Woman of Samaria : among nuns (Bartsch 71). 

(a) First state: two lines across the plate near the top and another at the bottom. 

Cracherode. 
(&) Second state : these lines are erased. Purchased 1852. 

1634 : signed and dated. 
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112. The Strolling Musioians (Bartsch 119). 

(a) First state : before the shading on the breast of the child, &c. Impression on satin. 
Cracherode. 

Careless workmanship : see especially the drawlag of the hands ; possibly 

executed by a pupil from Bembrandt*8 design. 
(1634 S., 1635 M.) 

112. The Strolling Musicians. 

(&) First state : another impression, on paper. Cracherode. 

(c) Connterproof of first state. Purchased 1848. 

(d) Second state : shadiog added on child's breast, brim of man's hat, &c. PurcJtased 1842. 

113. The Tribute-money (Bartsch 68). 



(a) First state. Cracherode. 



(b) Second state : shading added at the top of the front Doctor's tnrban. Cracherode. 
(1634 S., M.) 

114. The Crucifixion : small plate (Bartsch 80). 

(a) Ordinary impression. Cracherode. 

(b) Impression tinted to give a chiaroscnro effect lilce mezzotint. Sheepshanks. 

(About 1634 S., M.) 

115. A peasant: one of a pair, calling out (Bartsch 177). 

Craclierode. 

The text above reads Tia vinnich kout ('* It's yery cold "). 
1634 : signed and dated. 

116. A peasant : the other of the pair, replying (Bartsch 178). 

Cracherode. 

The text above reads Data niet C* That's nothing "). 

1634 : signed and dated. 

For the inscriptions compare two engravings of peasants by H. S. Beham, 

with the words Es iet halt Wetter and Das schadet nichts. Bembrandt's 

figures, however, are independent of these. 

117. Two tramps, a man and a woman (Bartsch 144). 

Sloane (?) 
(About 1634 S., M.) : has been doubted. 

118. Sheet of two slight studies : one of them a peasant man and 

woman (Bartsch 373). 
sloane (?) 
(About 1634 S., 1628 M.) : has been doubted. 

119. Bembrandt with plumed cap and lowered sabre: three- 

quarter length (Bartsch 23). 

(a) Fine impression from the first state ; extremely rare. Purchased 1847. 
This is probably a fancy version by Bembrandt of his own likeness : but he 

has taken considerable liberties with his features. 
1634 : signed and in the later states dated. 

119. Rembrandt with plumed cap and lowered sabre. 

(&) Second state: the plate, much reduced, is now of an oval shape, with irregular 
projections : the plate is much reworked. Cracherode. 

(c) Third state : the oval is made regular, and the face, &c., still further reworked. 
Cracherode. 

120. Bembrandt with raised sabre : half-length (Bartsch 18). 

(a) Second state: in the first (only at Paris and Cambridge) the plate is larger and has a 

second borderline to the r., with the sabre extending to the outer line. Cracherode. 
(&) Third state : retouched, especially about the r. eye. Purchased 1842. 

1634 : signed and dated. • 
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tl21. Rembrandt with the falcon : half-length (Bartsch 3). 

Second state: much reworked: the first is only in the Boyal Library at Vienna. 
Purchased 1843. 

The workmanship, even in the first state, is too poor and heavy for the 
hand of Bembrandt, and the piece must certainly be rejected. 

(About 1633 S., M. ; S. rejects the plate altogether, M. holding that only 
the first state is by Bembrandt.) 

122. The Quacksalver (Bartsch 129). 

Cracherode, 
1635 : signed and dated. 

123. St. Jerome in prayer, looking dovrn (Bartsch 102). 

Cr(icherode. 
1635 : signed and dated. 

124. The Stoning of St. Stephen (Bartsch 97). 

Cracherode^ 

1635: signed and dated. 

125. Christ driving the money-changers from the Temple (Bartsch 69).. 

First state. Cracherode, 

In later impressions the mouth of the man dragged by the cow is widened,, 
but apparently only through some apcident. The figure of Christ is 
imitated in reverse hrom a woodcut of the same subject by Diirer. 

1635 : signed and dated. 

126. Girl with hair falling on her shoulders (<< The Great Jewish 

bride *') (Bartsch 340). 

(a) First ^tate: from the unfinished plate, dress and lower part of plate left white. 
Cracherode. 

The sitter is not certainly known, but has been identified, probably with reason, 
as Saskia : the current name of the print is derived from a tradition 
that uhe was the daughter of Ephraim Bonus the Hebrew physician. 

1635 (or 1634 ?) : signed and dated in later states. 

128. Girl with hair falling on her shoulders (" The Great Jewish 
bride")- 

Qt) Second state : from the finished plate : the arms, dress, and background are completely 
and rather heavily worked out {hj a pupil ?) : the effect is not so good as in the 
unfinished state. * Cracherode. 

127. Jan Uytenbogaert, preacher of the sect of Arminian 

Remonstrants (Bartsch 279). 

(a) First etate : the plate is rectangular : the collar nearly white : the expression of the 
mouth and eyes grave and sad : the face modelled with light shadings : no signature nor 
date. Purchased 1842. 

The only other impressions of this, perhaps the finest, state of the plate, are 

at Amsterdam and in the collection of Baron E. de Bothschild. 
1685 : signed and dated in later states. 

127. Jan Uytenbogaert, preacher of the sect of Arminian 
Kemonstrants. 

(b) Second state : unique : much work'is added in the face, altering the expression of the 
eyes and mouth : the collar is finished : still no signature or date. Cracherode. 

127. Jan Uytenbogaert, preacher of the sect of Arminian 
Remonstrants. 

(c) Another impression, apparently of the same state as the last, but vigorously touched 
by the master himself with black chalk to indicate fresh folds of curtain in the 
background. Purchased 1855. 

D 
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127. Jan XJytenbogaert, preachei^ of the sect of Armixiian 

Remonstrants. 

(d) Finished impression : the plate is cut to an octagon : the additions Tnot by Rembrandt's 
hand) consist chiefly of a dark-curtained arch in the background and mucli heavy work 
to the Itft and lower part of the plate. Signature and date are added in the two top 
angles, and four Latin verses by Hugo Grotius in the lower margin. Purchaswi 1848. 

128. Old woman sleeping (Bartsoh 850). 

Cracherode, 
(About 1635 S., M.) 

129. Old man in a high flir oap» with, closed eyes (Bartsch 290). 

Cracherode. 

Vigorous but doubtful work : a reversed and modified copy, perhaps by a 

pupil's hand, of no. 39. 
(About 1635 S., M.) 

130. First Oriental head after Iiivens (Bartsch 286). 

(a) First state : with the left side of the neck white (i^nique). Purchaied 1852. 
(&) Second state : with the left side of neck shaded. 'Purchased 1829. 

This etching is a reversed and slightly modified, copy of one by Livens (see 
no. 319). The copy was executed no doubt by some pupil of Bembrandt's, 
and then retouched by the master, who has indicated as much in the 
inscription Eembrandt geretttck* : compare the following numbers. 

1635 : signed and dated. 

.131. Second Oriental head after Iiivens (Bartsch 287). 

Purchased 1829. 
This is in like manner a pupil's copy from an etching by Livens (see no. 305) 

which Bembrandt has retouched and signed Rembrandt geretuokeert, 
(1635 S., M.) 

132. Third Oriental head after Iiivens (Bartsch 288). 

Sloane (?) 
Again a reversed and modified pupil's copy after Livens (see na 306), which 

Bembrandt, according to the testimony of his own signature, has retouched. 
1635: signed and dated. 

133. Fourth Oriental head after Iiivens (Bartsch 289). 

(a) First state: no hair appearing beyond the cheek immediately be]pw the nose. 

Purchased 1861. 
(&) Second state : hair added below the nose. Cracherode. 

Once more a reversed and modified copy after Livens (see no. 314) : this 

time bearing Bembrandt's studio mark only in the letter B. 
(1635 S., M.) 

134. Ohrist before Pilate : large plate (Bartsch 77). 

(a) First state: unfinished proof; the figure of Pilate and the group in front of him are 
left white : on the tower 1. is visible a clock, with the signature Pembrandt feet 1635 
beneath it.* In the finished states the date is changed to 1636. Cracherode. 

This etching reproduces in reverse, with sUght modifications, a grisaille 
painting by the master formerly in the possession of Lady Eastlaie and 
now in the National Gallery. The execution is chiefiy with the graver, 
ond is supposed by most authorities to be the work of some pupil : Bol, 
Livens, Van Yliet, and Salomon Koninck having all been suggested. 
This manner of finishing some parts of a design while other, and those the 
most important, parts are left untouched, was practised also by I)Urer in 
some of his engravings. 

1685—1636 : signed and dated. 
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184. Christ before Pilate: large plate« 

(6) First state : unfinished proof. Craclierode. 
A second impression of the same state as above (the only other one known 
is at Amsterdam). In the present case, the artist himself lias boldly 
tonched the proof in oil colours, indicating whore the fonn of arch and 
curtain in the r. upper corner are to be changed, the tower and the crowd 
below it to be darkened, and the heads near the lower border 1. to be 
thrown in relief. 

184. Christ before Pilate: large plate. 

(c) Third state : (an intervening seooud is not in the Museum collection). Cracherode. 
The group of Pilate and the Jews has first been etched in (presumably by 

Rembrandt himself), and then brought into harmony with the rest by 
means of graver-work : the signature and date (now 1636) are transferred 
to the margin below. The impression is a very brilliant one. 

134. Christ before Pilate: large plate. 

(d) Fourth state : the face of the bald man with the small cap thrusting himself forward 
opposite Pilate is shaded so as to throw it farther back. Sloane, 

tl85. The Skater (Bartsoh 156). 

Sloane (?) 

This spirited little figure is rejected by Michel and Seidlitz as not being 

the work of Eembrandt. 
(1633 M., 1640 E.) 

tl86. Head of a beardless old man in a high fUr cap (Bartsoh 299). 

Purchased 1829. 

Eejected as not Eembrandt's work by Bode and Seidlitz. 
(1635 M., 1631 E.) 

tl87. Bald old man with a short beard, in profile (Bartsch 306). 

(a) First state : plate edges nutrimmed and dirty. Cracherode, 

lb) Second state : plate edges trimmed and cleaned. Purdiased 1843. 

Doubted by Seidlitz. - 

(1635 M.) 

tl88. Curly-headed man with a wry mouth (Bartsch 305). 

First state : before some reworking with the ronlette. Cracherode, 
Very doubtful : the model is one of Eembrandt*6, but the execution is not 
his. 

(About 1635 S., M.) 
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188. The Pancake woman (Bartsch 124). 

(a) First state : unfinished : the woman's face barely outlined, her body and arms almost 
white : tbe shading generally very slight. Purchased 1848. 
Second state : f ally shaded and finished. Cracherode. 
Third state : some slight, not very perceptible, retonches. Purchased 1856. 

1635 : signed and dated. 

140. Manasseh Ben Israel, Jewish author (Bartsch 269). 

(a) First state. Purchased 1843. 

(b) Second state : differing from the first only In some scarcely perceptible added shadings 
in the hat: impression on Japanese imper. Cracherode,, 

1636 : signed and dated. 

141. Abraham caressing Isaac (Bartsch 33). 

Crac?ierode. 
(1636 S.,M.) 

D 2 
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142. Abraham casting out Hagar and Ishmael (Bartsch 30). 

PurchoMd 1847. 

1637 : Btgned and dated. 
148. The Itetum of the Prodigal Son (Bartsch 91). 

CrcKkerode. 
1636: signed and dated. 

144. Bembrandt and his wife Saskia : busts (Bartsch 19). 

SHade. 
1636 : signed and dated. 

145. Studies of the head of Saskia, and others (Bartsch 365). 

(a) First state. Cracherode. 

(b) Seoood state : so-called : there are no real changes, bat a number of scratches in various 
directions appear on the surface of the plate. Purchased 1841. 

1636 : signed and dated. 

146. Bearded man, wearing a velvet cap with a jewel olasp 

(Bartsch 313). 
CracJierode, 
1637 : signed and dated. 

147. Toung man in a velvet cap, with books beside him (Bartsch 268). 



(a) Brilliant impression, on white paper. Cradttrode. 



Ip) Somewhat weaker impression, on India paper. Purchased 1843. 
(c) Ck>unterproof, on Japanese paper. Purchased 1848. 

Some authorities recognise two states, but the differences are not clear. 

1637 : signed and dated. 

148. Three heads of. women, one asleep (Bartsch 368). 

(a) First state : trial impression, in which the acid has failed in the biting. Purchased 
1843. 

(b) Second and definitive state, reworked in the spots that have failed. Cracherode. 

1637 : signed and dated. 
19. Three heads of women, one lightly sketched (Bartsch 367). 

(a) First state : with the upper head (portrait of Saskia) odI^. Purchased 1848. 
(5) Second state : with the other two heads added. Cracherode. 

(1637 8., 1635 M., 1636 R.) 

150. Study of Saskia as St. Catharine («the little Jewish brida'O 

(Bartsch 342). 
Slade. 
1638 : signed and dated. 

151. Fart of a head wearing a velvet cap ; and a sketch of a 

tree (Bartsch 372). 

Purchased 1836. 
Bembrandt evidently began a stady from his own head on this plate, which 

was afterwards cut down, and then used it for the sketch of a tree. 
(1638 S.,— judging by the head and cap : 1613 M.,— judging by the tree.) 

152. Bembrandt in velvet cap and plume, with an cnbroidered 

dress : bust (Bartsch 20). 

Crachjerode. 
1638 : signed and dated. 
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158. Bembrandt in plain clothes and flat cap : bust (Bartscli 26). 

(a) First state : the signature very faintly etched in Bembraudt's handwritii g. 
Cracherode. 

(b) Second state : the signature re-etched by another hand. Farchased 1879. 

(1638 S., M., R. : but is not this too early ?) 
154. Joseph telling his dreams (Bartsch 37). 

(a) Second state : in the first there is some fine shading between Joseph's 1. arm and the 

cheekofthe reading girl. Slade. 
(p) Third state : curtam and heads in background covered with shading. Cracherode. 

1638 : signed and dated. 
tl56. Man .'with broad hat and open mouth (Bartsch 311). 

(a^ Impression with monogram and the date of 1638 (or 1630). Purc^sed 1829. 
{fi) Impression without date or monogram. Purchased 1835. 

A doubtful piece : the date is ambiguous : De Vries and others after him 
read it 1638 : it had formerly always been read 1630, a period in accord 
with the form of the monogram : the work differs in many respects from 
that of Rembrandt, and may be by a pupil, e.g , Salomon Koninck. 

1638 (or 1630) : signed and dated. 

156. Adam and Eve (Bartsch 28). 

(a) First state: before th« hard outline of the bank 1.; (but in the British Museum 
impression this part of the print is obscured by touches in black chalk, apparently by 
the artist's band, indicating changes which were not carried out.) Purchased 1852. 

1638 : signed and dated. 

156. Adam and Eve. 

(b) Second state : with the hard outline of the bank 1. Purchased 1843. 

157. Death of the Virgin (Bartsch 99). 

(a) First state : with the chair r. lightly shaded. Cracherode. 
1639 : signed and dated.. 

157. Death of the Virgin. 

(6) Second state : the ch -ir fully shaded, giving distance to the farther part of the composi- 
tion r. Purchased 1855. 

The above are both really trial proofs : in the next state the scratches in 
the lower margin r. are removed, and later the whole plate was reworked. 

158. Sheet of studies, with a woman lying ill in bed, &;o. 

(Bartsch 369). 

Cra>cherode. 
The sick woman is probably Saskia. 
(1639 S.,M.) 

159. A peasant in a high hat, standing leaning on a stick 

(Bartsch 133). 

^loane (?) 
1639 : signed and dated. 

160. Death appearing to a wedded couple from an open grave 

Cracherode. , , . / 

1639 : signed and dated. 

161. The Presentation in the Temple : an oblong print (Bartsch 49). 

(a) First state : Simeon's bead Is bare : bis and the Virgin's robes are lightly shaded. 
Cracherode. 

(1639 a, M.) 
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161. The Presentation in the Temple: an oblong print. 

(6) Second state: Simeon wears a cap: his and the Virgin's robes are fally shaded. 
Cracherode. 

182. IJytenbogaerty BeceivQr - General (" the Gold - weigher ") 

(Bartsch 281). 

(a) First state : proof with the face blank (but in this impression the features have' been 
lightly drawn in, perhaps by Rembrandt}- Cracherode, 

1639 : signed and dated. 

162. Uytenbogaert, Beceiver-General ("the Gold-weigher ^> 

(&) Second state : the face finished : brilliant impression, full of burr. Slade, 
The head and shoulders of the principal figure in this piint are of notice- 
ably finer workmanship than the rest, which by some is attributed to 
pupils (by Sir Seymour Haden to Bol). 

163. Bembrandt richly dressed, leaning on a stone sill : half-length 

(Bartsch 21). 

(a) First state : the band of the cap unfinished and confused with the hair. Purchased 186S. 

The motive and position of this portrait of himself have been borrowed by 
Bembrandt from Raphael's portrait of Gastiglione. The present impres- 
sion is toached with pencil-work r. (by the master himself?) 

1639 : signed and dated. 

168. Bembrandt richly dressed, leaning on a stone sill : half-length. 

(&) Second state : the band of the cap finished. iSlade, 

164. Old man shading his eyes with his hand (Bartsch 259). 

(a) Early impression, showing distinctly the lightly etched outlines of the body, chair, &c. 
Sloatie. 

(b) Fine but later impression, in which these outlines are already dim. CracJierode. 

In the eighteenth century the plate was transformed, and the figure filled 

in, by the engraver George Frederick Schmidt. 
(1639 S., M.) 



ETCHINGS OF THE SECOND PERIOD. 1640-1649. 

The special technical notes of this period are, as has been said, 
the frequent nse of dry-point to reinforce and enrich the bitten 
work, and the aim at effects of full velvety black, of a quality 
almost like that of mezzotint, in the shadowed parts and back- 
ground. Landscape appears for the first time in the etched work 
of the master, and for twelve years fills a great place in it ; so 
mnch so that it has been suggested that he may have sought 
consolation in some country retreat, perhaps on the estate of his 
friend the Burgomaster Six, during the troubled days of his early 
widowerhood. At the beginning of the period we find some 
sketches with the needle showing Saskia lying ill in bed, as she 
is also shown in some drawings of the time. Portraiture in general 
takes an increasing place in the master's work throughout the 
period. Among the most famous examples are the portraits of 
the preacher Comelis Anslo (177 a, b); of Ephraim Bonus, the 
Jewish physician (220 a, h); of Jan Six, the accomplished friend 
and patron of the painter (222 a, h) ; and of the artist himself, no 
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longer in the gay apparel of his more prosperous days, but in the 
plain aspect and garb of his widowed middle age (228 a-d). 
Among the fine series of landscapes, the two impressions of the 
celebrated Three Trees (201 a, S) take the same pre-eminent 
place as is taken among scriptural subjects by the still more 
celebrated " Christ preaching to the Sick," or " Hundred Guilder 
Print " (233 Or-d), This last, represented by two unsurpassable 
impressions in each of its two early states, brings the work of 
the period to a striking close. 

165. The beheading of John the Baptist (Bartsoh 92). 

(a) First state : the spears and helmets of the men behind the executioner are dim. 

Purchased 1843. 
(V) Second state: these spears, &c., haye been reworked: the plate prints very feebly. 

CrcLcherode. 

1640 : signed and dated. 

166. The Triumph of Mordecai (Bartsch 40). 

Slade. 
(1640 S^ 1651 M.) 

167. The Crueifixioit.: a small oval (Bartsch 79). 

(a) First state : 1. arm. of 1. cross touches border. This plate has been from the beginning 
reworked in places, especially the foreground, with the graver and then with dry-point.. 
The present is a very powerful impression full of bnrr. Cracherode, 

(V) Second state : arm of cross 1. shortened and rounded. Crojcherode. 
(About 1640 S., 1648 M.) 

168. Old man with a divided far cap (Bartsch 265). 

JPurchoMd 1829. 
1640 : signed and dated. 

168. View of Amsterdam (Bartsch 210). 

Slade. 

(1640 S., M.) 

170. Sm^all grey landscape: a house and trees beside a pool 

(Bartsch 207). 
Cracherode, 
(1640 S., M.) 

171. Sleeping puppy (Bartsch 158). 

(a) FivBt state : from the plate unreduced. Purchased 1842. 

(b) Second fttate : the plate cut down below and 1. Cracherode. 

» Ic) Third state : the plate still fhrther cut down. Purchased 1843. 

The somewhat niggling execution and weak effect of this plate have caused 
its authorship to he doubted. 

(? 1640 S., M.) 

172. Man at a desk, wearing cross and chain (Bartsch 261). 

(a) First state : before the white collar. Cracherode, 
1641 : signed and dated. 

172. Man at a desk, wearing cross and chain. 

(b) Second state : with the white collar : more and deeper shading r. Cracherode. 

(c) Third state : plate generally reworked in dry-point. Purchased 1848. 
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173. The Card-player (Bartsch 136). ' 

(a) FiiBfc state: fine etcMng: a light effect: the shading along the top irregular. 
Cra4Aerode. 

(b) Second state : tiae cast-up shadow in the for^sround heavily strengthened in dry-point 
(not by Rembrandt) : shading along top made regular. Cracherode, 

(e) Third state: backgrtmnd evenly darluNied. Purcktued 1848. 

The sitter is the same as in do. 172. 
1641 : signed and dated. 

174. Man drawing from a east (Bartsch 130). 

(a) First state : the pure etching. Cracherode, 

(p) Second state : retouched in dry-jwint, especially under the chin and behind the neck of 
the bust Purchased 1843. 

(1641 S., M.) 
176. Portrait of a boy, in profile (Bartsch 310). 

(a) Impression showing the background cracked and scratched. PurcJuued 1855. 

(b) Impression with these cracks and scratches partially removed. Purchated 1829. 

1641 : signed and dated. 

176. Woman at a door-hatch talking to a man and children 

("The Schoolmaster") (Bartsch 128). 

Sloane(J) 

1641 : signed and dated. 

177. Cornells Claesz Anslo, Preacher (Bartsch 271). 

(a) First state : with the white strip at foot. Purchased 1842. 

This plate shows from the beg^lnning a mixture of dry-point and etching : 
the first state is not so effective as the second. The original red-cheJk 
study for the portrait is in the British Museum (see Drawings, no. 29). 
A famous picture of the same personage yisited by a woman in affliction 
was formerly in the collection of Lord Ashbomham and is now at the 
Berlin Museum. 

1641 : signed and dated. 

177. Cornells Claesz Anslo, Preacher. 

(b) Second state : the strip at foot worked on so as to form part of the picture : additional 
dry-point work. Cracherode, 



178. The Angel departing from the family of Tobias (Bartsch 43). 

First state. Cracherode. 

First state : another impreFsion : more shading was afterwards added in the hack- 
groond between the cloud and the ass. Purcliased 1842. 

1641 : signed and dated. 



(«) 



179. Virgin and Chiid (Bartsch 61). 

Cracherode, 
The head seen upside down near the Virgin's r. knee indicates where a 

different design had been begun and abandoned. 
1641 : signed and dated. 

180. Jacob and Iiaban (Bartsch 118). 

(a\ First state : without the sprays of foliage afterwards added to the tree. Cracherode, 
(b) Second state : with the sprays. Cracherode. 

1641 : signed and dated. 

181. The Spanish Gipsy (Bartsch 120). 

Purduued 1842. 
This plate is said to have served as an illustration to a translation published 

in Amsterdam of the Preciosa of Cervantes. 
(1641 a, 1647 M.) 
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182. Man in an arbonr (Bartsch 257). 

FurcJiOMd 1855. 

1642 : signed and dated. 

183. The Virgin with the instruments of the Passion (Bartach 85). 

CrcLcherode, 
The subject is treated with less than Bembrandt's usual depth of feeling, 

and its authentioity has been doubted. 
(1641 S., Mich., 1636 M.) 

184. The Baptism of the Eunuch (Bartsch 98). 

(a) First state : the little waterfall r. nearly white. Crachtrode. 

(6) Second state : the waterfall shaded : more shading on the bank near it. Slade. 

1641 : signed and dated. 
186. The small lion-hunt (with one lion) (Bartsoh 116). 

CracJierode, 
One of several hunting scenes in the spirit of Bubens, etched in a similar 
slight and rough manner by Bembrandt, as is generally supposed, about 
the same time (1641 S., M.) ; but Dr. Hofstede de Groot would on technical 
grounds put this and ^e following plate back toBembrandt's earliest time, 
1629-30. 

186. The small lion-hunt (with two lions) (Bartsoh 115). 

(a) First state: the plate edges irregular and dirty. Furchated 1851. 

(b) becood state : the plate trimmed and cleaned. Purchased 1843. 

(1641 S., M., 1629-30 H. de G.) 

187. The large lion-hunt (Bartsoh 114). 

PurcJiated 1851. 
1641 : signed and dated. 

188. Iiandscape with a hay-bam: oblong (Bartsch 225). 

Cracherode. 

1641 : signed and dated. 

188. Iiandscape with cottages, a large tree, and a mill sail 
(Bartdch 226). 
Cracherode. 

1641 : signed and dated. 
180. Iiandscape with a wind-mill (Bartsch 233). 

Slade, 
1641 : signed and dated. 

191. Resurrection of Ijazarus : small plate (Bartsch 72). 

Sloane. 
1642 : signed and dated. 

182. Sick woman with large white headdress (Bartsch 359). 

Purchased 1842. 
This has been identified with some probability as a study of Bembrandt's 

wife Saskia in her last illness. 
(1642 S., M.) 

198. fading woman in spectacles (Bartsch 362). 

Purchased 1848. 
Bejected by S. as not the work of Bembrandt. 
(1642 M.) 
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184. Christ taken down from the Cross (Bartsch 82). 

Purchased 1860. 
Sketch partly in dry-point. 
1642 : signed and dated. 

185. Girl with a basket (Bartsch 356). 

(a) First state : the plate irregular. Burdiated 1843. 

(b) b^eoond state : the plate squared. Cracherode. 
\c) GouDterproof. J*urcha$ed 1843. 

(1642 S., M.) 

186. The Flute-player (" li'Espidgle '') (Bartsch 188). 

(a) First state: before the signature: with the thicket dark above the girl's head. 
Cracherode. 

(b) Second state : with the thicket lightened above the hat. Cracherode. 

1642 : signed and dated. 

187. St. Jerome in a dark chamber (Bartsch 105). 

(a) First state : the curtain before the window curves slightly outwards. Furchated 1848. 
{b) Second state: the curtain before the window curves slightly inwards. Sloane, 

1642 : signed and dated. 

188. Cottage with a white paling (Bartsch 232). 

(a) First state : rising ground in distance 1. white. Cracherode. 

(b) Second state : rising ground in distance 1. shaded : date added, but indistinctly, below 
signature. Slade. 

1642 ? signed and dated. 
188. The Hog (Bartsch 157). 

(a^ First state. Purchased 1845. 

^6) Second state : reworked with dry-point in many places : shadow on the boy's cheek 
strengthened. CrtKherode. 

1643 : signed and dated. 
t200. Student at a table by candlelight (Bartsch 148). 

(a) State with the pointed flame and broad cap : more shadow on the body. Craxherode. 
yb) State with the blunt flame and narrow cap. Cracherode. 

The order and relation of the numerous existing states of this plate are 
inextricably confusing, and the workmanship and expression, as S. has 
rightly observed, too feeble for Rembrandt : it is no doubt an imitation 
of the master's manner as seen in prints such as no. 197. 

(1642 M.) 
201. Iiandscape with the three Trees (Bartsch 212). 

(a) Slade. 
1643 : signed and dated. 

201. Iiandscape with the three Trees. 

(&) Malcolm. 

This is the most important, highly wrought, and impressive of all 
Bembrandt*s etehed landscapes. The various impressions show no forma! 
differences of state: but in the two fine examples here exhibited, one 
from the Slade and one from the Malcolm collection, will be recognized 
differences in power and in effect of printing somewhat to the advantego 
of the Malcolm example, especially in the 1. hand portion of the print. 

202. The Shepherd and his Family (Bartsch 220). 

Sloane (?) 
1644 : signed and dated. 
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203. The sleeping Shepherd (Bartsch 189). 

Cracherode. 
(1644 S., 1646 M., 1642 R.) 

204. The Bepose in IBg^ypt : a night piece (Bartscli 57). 

(a) First 8tate : without the ass's head. Slade. 

(6) Second state : ass's head introduced r. Cracherode. 

(1644 S., 1647 M., 1641 Mich.)j 

205. Christ carried to the Tomb (Bartsch 34). 

Craclierode, 

(1645 S., M.) 
208. The Bepose in Egypt: lightly etched (Bartsch 58). 

Purchased 1843. 
1645 : signed and dated. 

207. Abraham and Isaac (Bartsch 84). 

Slade, 

Worked in great part with dry-point : with consequent rich effect of burr. 
1645 : signed and dated. 

208. St. Peter in penitence : lightly etched (Bartsch 96). 

Cracherode. 
1645 : signed and dated. 

209. SIk's Bridge (Bartsch 208). 

(a) First state : the men's hats white. Purchased 1847. 
Tradition has it that this etching was done at Hillegom, on the property of 
the artist's friend Jan Six, for a wager, while the servant was fetching 
from a neighbouring village the mustard that had been forgotten for a 
meal. 

1645 : signed and dated. 



209. Six's Bridge. 

Second state : 

Third state : two hats shaded. CracTierode. 



(b^ Second state : one hat shaded. Purchased 1847. 

(0 " 



210. View of Omval (Bartsch 209). 

(a) £&rly impression : .the ports that have been worked with dry-point are ftill of burr 
and too black for artistic effect : the scratches in the sky r. have been erased with 
a knife. Slade. ^ 

(V) Ordinary impression: with little burr, and with the scratches in the sky r. 
Cra/:herode. 

1645 : signed and dated. 

211. The Boat-house (Bartsch 231). 

(a) First state : with the boat, boat-house and water dark, and full of burr. Cracherode. 
1645 : signed and dated. 

211. The Boat-house. 

(&) Second state: burr removed, with entire sacrifice of artistic effect: shadow of boat 

in water reworked. Crojcherode. 
(c) Third state : the shadow in boat-house or '* Grotto " partly scraped out. Crajcherode. 

212. Cottages beside a canal: with a church and sailing-boat 
(Bartsch 228). 

Cra/iherodem 

(1645 S.,M.) 
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218. Cottage and farm buildings with a man sketohing (Bartsoh 219). 

SUtde, 
(1646 S., M.) 

214. Beggar woman leaning on a stick (Bartsch 170). 

FurchcLsed 1848. 
1646 : signed and dated. 

215. Man in meditation^ leaning on a book (Bartsch 147). 

Another very lightly etched plate, la the same spirit as uos. 206, 208. Crackerode. 
(1646 S., M.) 

216. Study from the nude : man seated before a curtain (Bartsch 193). 

First state: in a later state there is some rework hiding the hair behini the r. cheek. 

Purc/iased 1835. 

1646 : signed and dated. 

217. Study from the nude: mi^ seated on the ground with one 

leg extended (Bartsch 196). 

fa) Early impression fall of burr, on white paper. Craoherode'. 
(V) Somewhat weaker impression, on Japanese paper. SloaneQ") 

1646 : signed and dated. 

218. Studies from the nude : one man seated and another standing 

(Bartsch 194). 

First state : with some defects from foul biting, e.g., in the thigh of the seated man. 
Afterwards these defects were made good. Crackerode, , 

The original study for the standing figare is in the British Museum : see 
Drawings, no. 49. 

(About 1646 S., M.) 

219. Jan Comelis Sylvius, preacher: posthumous portrait (Bartsch 

280). 

(a) Impression on Japanese paper. Purchased 1843. 
This is a posthumous commemorative portrait of the same personage as is 
represented in no. 105. A sketch for the subject in reverdo is in thu 
British Museum : see Drawings, no. 48. Two states are described, but it 
is doubtful if their differences are due to anything but the manner of 
printing. Of the two impressions here exhibited, one U printed on 
ordinary paper : the other on Japanese paper, yielding a difference of 
colour. 

1646 : signed and dated. 

219. Jan Comelis Sylvius, preacher: posthumous portrait. 

(h) Impression on ordinary paper. Craoherode. 

220. Ephraim Bonus, Jewish physician (Bartsch 278). 

(a) First state : with ttie black ring and white light on the cloak below. The only other 
impressions in this state are at Amsterdam and in the collection of Baron £. de Roths- 
child : the latter was purchased at the Holford sale for £1900. Purchased 1847. 

One of the most masterly and effective of all the etched portraits of 

Bembrandt. 

1647 : signed and dated. 

220. Ephraim Bonus, Jewish physician. 

(b) Second state : with the ring white (the burr having been scraped away) : the light 
towards the bottom of the cloak lowered, shadow added on the bannisters, &c. 
Purchased 1842. 
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221. Jan Asselyn, painter (Bartsoh 277). 

(a) First state: with the pictare staadii^ on an easel in the background: Japanese 
paper. Cracherode. 

(1617 S., 1648 M. : signature and date incomplete.) 

221. Jan Asselyn, painter. 

(b) Second state : . the eaijel and plctnre burnished oat ; Japanese paper. SUkie. 

222. Jan Six (Bartsoh 285). 

(a) Second state : without the window-sill, and with the figures 6, 4, of the date in reverse. 

Cracherode. 
In the first state, occurring only at Amsterdam and Paris, the window has a sill coming 

halfway to the height of the sitter's shoulder, and there is no name and date. 

Jan Six, one of the most distinguished citizens and for a time burgomaster 
of Amsterdam, was an accomplished dilettante, collector, and poet, and a 
consistent good friend to Rembrandt. The piece is incomparable among 
etched portraits for elegance of presentment and richness of effect and 
chiaroscuro. 

Impression on Japanese paper. 

1647 : signed and dated. 

222. Jan Six. 

(6) Third state: with the name of the sitter added, and the figures of the date corrected. 
Impression on Japanese paper. 
228. Medea: or the Marriage of Jason and Creusa (Bartsch 112). 

(a) First state : before the robe of Medea (in the r. foreground) was lengthened, and before 
the cap of the sculptured Juno (on the throne above hfr) was changed to a crown. 
Cracherode. ' 

Tliis plate was designed to illustrate a tragedy of Medea written by Rem- 
brandt's friend Jan Six. 

1648 : signed and dated (but only in later states). 
228. Medea : or the Marriage of Jason and Creusa. 

(b) Third state : the robe of Medea lengthened, and the cap of Juno chanpred to a crown. 
There exists at Cambridge an intermediate second state, with the leugtheued robe, but 
the cap still unchanged. Purchased 1840. 

224. Artist drawing from a model : unfinished plate (Bartsch 192). 

(a) First state : with the easel white and the shadows in the vault overhead distinct : only 
one other is known, at the Royal Library, Vienna. From the Holford collection. 
Purchased 1895. 

Fine impression : full of burr in the dry-point work of the unfinished lower 
part. The print can only be properly judged in this state. A sketch for 
the subject in reverse is in the British Museum (see Drawings, no. 51).. 

(1647 S., M., 1648 R. : in the 1877 exhibition an impression of the seconcj 
state had been placed under 1637 and attributed to Bol.) 

224. Artist drawing firom a model: unfinished plate. 

(&) Second state : easel darkene 1 : bust and vaulted background entirely reworked, 
apparently by a second hand. Cracherode. 

225. Beggars receiving alms at the door of a house (Bartsch 176). 

First state. Cracherode. 
1648 : si":ned and dated. 



'O' 



226. Jews in Synagogue (Bartsch 126). 

(a) First state : the foot of the man r. unshaded. Purcluised 1848. 
[^b) Second stiite : this foot shaded : impression on Japaoese paper. Cracherode. 
(c) Third state : worn and reworked. Purchased 1843. 
1648 : signed and dated. 
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227. St. Jerome beside a pollard willow (Bartsoh lOS). 

(a) First state : before the s^^ture. Sloane(}) 
This and the two following are p^>od impressions, fall of bnrr in the dry- 
point work, from an eJOfeotive plate in which the main artistic point is of 
course the study of the willow trunk. 

1648 : signed and dated in the next state. 

227. St. Jerome beside a pollard willow. 

Cb) Second state : with the signature and date e impression <m Japanese paper. Sloane (?) 
(c) Second state : impression on white paper. Cracherode. 

228. Bembrandt drawing at a window (Bartsch 22). 

(a) First state: hefore the signatnre and date: both hands and edges of drawing-paper 
white : shadow in background and on table-cloth uneven : fol(U and shadows of coat 
(in dry-point and tall of bnrr) telling excessively dark in relation to the rest : remains 
distinctly visible below r. hand of some earlier etched work of a roundish shape which 
has been bnmished out. Purchased 1855. 

1649 : signed and dated (in the next state). 
228. Bembrandt drawing at a window. 

(6) Second state : signature and date added on a scroll at top of window : the seyeral 
shadows of background, coat, and table-cloth reworked with the grader and bronght 
together : the 1. hand shaded. Impression on Japanese paper. Cradierode, 

(c) Second state : another impression on white paper. Cracherode, 

This is the finished and finest state of the plate. 

228. Bembrandt drawing at a window. 

(d) Third state : r. hand shaded : bold open lines of horlaontal shading added across the r. 
side of the figure. Cracherode. 

(e) Fifth state: landscape (by another hand) seen through window: I. cuff and edges of 
paper shaded, &g. Cracherode, 

m 

229. Sheet of studies with the head of Bembrandt, a beggar 
man» woman and child (Bartsch 870). 

(cL) Ordinary impressicm, but clipped all round the edges. Purchased 1843. 

(&) Impression with maigln, the beggar woman and child touched in pencil. Cracherode, 

(About 1648 S. : the monogram and date 1651 — which has also been read 
wrongly 1631 — are to all appearance false.) 

230. I«andscape with a cow drinking (Bartsch 237). 

(a) First state : with the ground r. of cow nearly white. Fine Impression fall of burr. 

Cracherode. 
(h) Second state': with the groimd r. of cow shaded. Cracherode, 

(About 1649 S., M.) 

231. The Bull (Bartsch 253). 

Cradurode. 
The only other impression known of this vigorous little print is at 
Amsterdam. 

(1649 M. signed and dated 164-). 

232. Iiandscape with trees, farm-buildings, and a tower (Bartsch 223). 

(a) First state : the tower is snrmounted with a small cupola : in the sky 1. are some lines 
which print as blots. Purchased 1848. 

(1648 a, M.) 
232. Iiandscape with trees, farm-buildings, and a tower. 

(&) Second state : still with the cupola : the blotted places scraped out but still visible. 

Cracherode. 
(c) Third state: the cupola taken off the tower: the blotted places scraped clean. 

Cracherode. 
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283. Cbzist hdcOisff the siok: C'The Hundred Q-uilder print?) 
(BartBch 74). 

(a) First state : before the open lines of shadow on the back of the ass r. : and with the burr 
producing a spotty effect on the hands and clothes of some of the figures 1. Impre^8ion on 
dark Japanese paper : with parts .of the fignres, &c., in the foregro^nd touched in indiau 
ink, but not, I think, by the master himself, and at all events indicating changes which 
were not carried out. JSloane. 

This is justly the most famous of all the etchings of Bemhrandt, comhining 
in the highest degree his magic of light and shade effect and his incisive 
draughtmanship with his power of dramatic insight and human pathos. 

(1649 S.» M., 1650 B. : may possibly have been at any rate begun earlier.) 
233. Christ healing the sick: (<<Tlte Hundred Qtiilder print ")• 

(b) First state: another impression on creamy Japanese paper. CracJierode, 

The difference of colour in the paper produces a marked general difference 
of effect and luminousness in the print : this second example is besides 
somewhat more richly printed and more uninjured than the first. 

Only seven other impressions in this state are known to exist. 

> 233. Christ healing the sick : C' The Hundred aoilder print "). 

(c) Second state : with the shading added on the aas'^ back, and some of the burr scraped 
away from the figures 1. CracJ^rode. 

Some connoisseurs hold that the changes in this second state are improve- 
ments, giving the print more concentration and unity of (^ect. 

233. Christ healing the sick: C<The Hundred Guilder print''). 

(d) Second state : another impression. Malcolm^ 

Here again there is a noticeable difference of colour and quality between 
the two impressions : this from the Malcolm collection being unsurpassed 
for richness and good preservation. 



ETCHINGS OP THE THIRD PERIOD. 1650-1661. 

The use of dry-point increases ; the old delicacy of work gives 
increasingly place to a more summary breadth and a more masterly 
energy of treatment. When a large space of full black is required, 
as in night effects, it is obtained no longer by means of a system 
of extremely fine and elaborate shading, as in the former period, 
but by means of bold shading helped out by a dark tint of ink 
left upon the plate (see the night pieces 244, 264, 277 6). Land- 
scapes, handled with extreme vigour and with the richest effects 
in burr in good impressions, occur frequently in the first two or 
three years of the period, and then cease altogether. The artistes 
own figure and physiognomy no longer furnish him with subjects 
for the needle, which seems the more remarkable inasmuch as, with 
the brush, he continued to practise self-portraiture in his declining 
years almost more frequently and with more penetrating power 
than ever. Portraiture, however, in general fills a great place 
in the time ; and in the etched likenesses of the two Haarings, 
officials of the debtors' court and gaol (282, 283), the artist 
surpassed himself, as well as in those of the goldsmith, Jan 
Lutma (286 a, h\ of the lawyer Arnold Tholinx (284 a, 6), and 
of the art dealer Abraham Francen (286 a^). Other typical 
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examples of the period are Doctor Faustus (251, a, 5), St. 
Jerome in a landscape (260 a, b\ the two great New Testament 
subjects of the Three Crosses (266 a-/), and Christ presented to 
the People (267 a-/), each here represented in six different 
progressive states of the plate: and the two series of New 
Testament subjects, both dating from 1664 (270-274 and 
275-277). Finally, the artist winds up his career as an etcher 
seven years before his death, and when some of his finest work in 
painting was yet to be done, with a renewed series of studies from 
the female nude (293-296, 29i^, executed not only from more 
fortunately chosen models, but m an infinitely nobler style, than 
those of his youth. 

284. Christ appearing to his dlBoiples (Bartsch 89). 

Cracherode. 
A sketch in the broad and bold manner which Bembrandt from this time 
tended more and more to adopt in his etching. 

1650 : signed and dated. 
235. Canal with a fisherman and two swans (Bartsch 235) 

(a) First state : groaad white behind the little figure 1. : belt of trees in the middle distance 

partially anshaded. Yellow Japanese piper. Cracherode. 
iP) SeooBd state : ground shaded behind the figure 1. : belt of trees uniformly shaded. 

Cracherode. 

1650 : signed and dated. 

286. Ijandscape with a hay-barn and a flook of sheep (Bartsch 224). 

(a) First state : with nothing behind the figures 1. Bicb Impression on yellow Japanese 
paper. Cracherode. 

(b) Second state : a distant horizon added behind the figures 1. Whitish paper : printed 
with a slight tint. Cracherode. 

1650 : signed and dated (but misread by some authorities 1656). 

287. Canal with a large boat and bridge (Bartsch 236). 

(a) First state : belt of trees unshaded below the high tower : a little t? the r. three 
small uprights cat the horizon. Tellow Japanese paper. Cracherode. 

(b) Second state: trees below high tower shaded: horizon lias lifted to enclose the three 
uprights. White paper, much dry-point, fUU of burr. Cracherode. 

1650 : signed and dated. 

288. Iiandscape with a milkman (Bartsch 218). 

(a) First state: with nothing behind the houses 1. Bich impression, full of burr. 

Cracherode. 
(V) Second state : hilly landscape added behind the houses 1. CracTierode. 

(1650 S., M.) 
288. Landscape with an obelisk (Bartsch 227). 

(a) First state : cottages and paling beypnd wheelbarrow r. unshaded. Bich impression 

ou yellow .Japaoe.«e paper. Cracherode. 
(6) Second state : ctit:ages and paling r. shaded. CracJierode. 

(1650 S., M.) 
240. Iiandscape with a square tower (Bartsch 218). 

(a) First state : wall of arched bridge r. of tower shown part in shadow and part in light. 
Purchased 1851. 

(b) Second s'ate : wall of arched bridge all in shadow : tree at foot of tower scrapei out 
and replaced by tower wall prolonged downwards. Purchased 1848. 

(c) Third state : trees r , hitherto partly light, now nniformly shaded. Cracherode. 

1650 : signed and dated. 
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241. I<and8cape with three gabled cottages beside a road 
(Bartsch 217). 

(a) Fi^^t state : white patches on ground between front cottage and tree. Purchase 1 1S47. 
Powerful dry-point work : brilliant impression on white paper. 

1650 : signed and dated. 

211. Iiandseape with three gabled cottages beside a road. 

(b) Second state: the white patches on ground shidei over: roof of iaithost cottage 
darkened. Impression almost equally powerfni. Cracherode. 

213. The Shell (Bartsch 159). 

(a) First state : backgronnd white. Brilliant impression : it is onlj- in this extremely rare 

state that ihe print can properly he Judged. Cra^fterode. 
(Jb) Second state : background shaded with the graver, probably not by Rembrandt himself. 

Cracherode. 

1650 : signed and dated. 

243. The Blindness of Tobit (Bartsch 42). 

(a) Impression on grey paper, with the shadows of the eyes and face light and the plate 

uncleaned. Farcliasei 1861. 
(6) Impression on whiie paper, with the shadows of the eyes and face dark and the plate 

cleaned. Cracherode. 

1651 : signed and dated. 

244. The Flight into Egypt : a night piece (Bartsch 53). 

(a) First state : r. hand of Joseph white. Purchased 1843. 
?6) First btate : another impression, with a tint left on the plate. Cracherode. 
^c) Second state : r. hand of Joseph shaded : imprecision with a tint left on the pbte, and 
some of the lights cast by th 3 lantern touched in white. Cracherode. 

1651 : signed and dated. 

2i5. The Goldsmith (Bartsch 123). 

First state : in the second there is more shading on the beam of the roof. Cracherode. 
1651: signed and dated (accordiug to M. 1655: the name and figures are 
not plain). 

246. The Bathers (Bartsch 195). 

First state : later there appear conxxled sytots. Cracfierode. 
1651 : signed and dated (the 5 having been at first miswritten 3). 

247. Clement de Jonghe, printseller and artist (Bartsch 272). 

(a) First state : before the reworkings : upright of chair unfinished at the top : strip left 
white below cross-bar of chair: outer fold of cloak below I. shoulder unhlmlevl. 
Impression on white paper, the plate imperfectly cleaned. Cracherode. 

1651 : signed and dated. 

c 

247. Clement de Jonghe^ printseller and artist. 

(b) First state : another impression on j'tUow Japanese paper. Cracherode. 

247. Clement de Jonghe, printseller and artist. 

(c) Second state: reworked wiih the graver: light of r. eye enlarged and ghostlj' : upright 
of chair finished, space below chair-bar filled up, outer folds of cloak sha-Jed. Purchaaeif 
1843. 

247. Clement de Jonghe, printseller and aitlst. 

(d) Third 8tat3 : further reworked: eye reduced: arch sketch3d in dry-point at ti<p. 
Slade. ■ 

248. The Gold-weigher*s Field, country place of the Receiver 

IJytenbogaert (Bartsch 23i). 

Cracherode, 
1651 : signed and dated. 

E 
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248. The Gold-weigher's Field* •country plaoe of the Beceiver 
Uytenbogaert. 

JSlade. 
Another impresfiion on yellovr Japanese paper, 

248. Christ preaching (Bartsch 67). 

Cracherode. 
This print is known as the ' little La Tombe,' from the name of a friend of 

Rembrandt's who was the first owner of the plate. 
(1652 S., M.) 

250. Christ disputing with the Doctors : a sketch (Bartsch 65). 

(a) First state : before the spots. Cracherode, 

(b) Secoud state : spots arising from some ii^ary to the plate appear along the top and r. 
side of the plate. Cracherode. 

1652 : signed and dated. 

251. Br. Faustus in his study, watching a magic disk (Bartsch 270). 

(a) First state : the upright boolc r. shaded in open lines. Cracherode, 
(About 1652 S.. 1651 M.) 

261. Dr. Faustus in his study, watching a magic disk. 

(&) Second state : the upright book finely shaded. 8Uid/e, 

252. Feasant family on the tramp (Bartsch 181). 

Purchased 1874. 
(About 1652 S., 1643 M., 1650 Mich.) 

258. David in ■pTajer (Bartsch 41). 

(a) First state : small white place below the vallance of the bed beside 1. margin. Fine 
impression. Cracherode, 

(b) iiecond state : the white place filled up. Weak impression. PurcMsed 1843. 

1652 : signed and dated. 
254. Adoration of the Shepherds : a night piece (Bartsch 46). 

(a) First state: the lifiht behind the head of Joseph strong: the cushion on which the 
Virgin rests partly white. PurchoMd 1848. 

(b) First state : weaker impression in browner ink. Purchased 1848. 

(About 1652 S., M.) 
254. Adoration of the Shepherds: a night piece. 

(c) Second state : light behind the head of Joseph lowered : cnshion lully shaded : shade 
added on Virgin's cap. Cracherode, 

(^d) Third state : shape of Joseph's cap altered : light on and above his book further 
lowered : light part of Virgin's cap reduced to a narrow band. Purchased 1843. 

254. Adoration of the Shepherds : a night piece. 

(e) (/) Two impressions of late states, added to show the kind of changes that were made 
in the plates of these *' night pieces " when in course of time they fell into other hands 
than Rembrandt's. Flank partition behind Holy Family defined : Virgin's eye open, &c. 
Cracherode. 

255. The Star of the Kings : a night piece (Bartsch 118). 

SladeQ) 

This is the lantern in the shape of a star which was carried through the 
streets on the Feast of the Epiphany. The subject had been treated 
earlier in an engraying by Jan Van de Velde (see no. 441). 

(About 1652 S., M.) 

256. Titnsy Bembrandt's Son (Bartsch 11). 

Cracherode, . 

(About 1652 S., M.) 
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S57. Sheet of studies, with a wood and paling, parts of two inen's 
heads, and a horse and cart (Bartsch 364). 

CracJierode. 
This rare sheet, of which only three impressions are known, has been 
generally accepted as the work of Rembrandt, but is rejected by Seidlitz 
and other good judges : but compare the next numbers. 

(1652 M.) 
258. Clump of trees with a vista (Bartsch 222). 

(a) First state: a mere trial proof: lightly sketched in diy-point, with only a partial 
indication of the masses, and none of the light and shade, of the intended competition. 
Cracfurode. 

1652 : signed and dated in later states. 

258. Clump of trees with a vista. ' 

{b) (c) Two impressions of the second state: boldly finished in dry-point, with the light 
opening in the dark trees- 1., Irom which the print get« Its English name of " tbe Vista," 
and with the slguatore and date added. (&) Slade» (c) CrcuAerode, 

259. Xiandsoape with a road beside a canal (Bartsch 221). 

(a) (6) Two impressions on Japanese paper of different tint. Craeherode, 
(About 1652 8., M.) 

260. St. Jerome reading, in an Italian landscape (Bartsch 104). 

{a) First state : before the alteration in the struts of the bridge r. Cracherode. 
Worked with vigorous effects of dry-point : in the margin of this impression 
are written four lines of Dutch verse. 

(1653 S., M.) 

260. St. Jerome reading, in an Italian landscape. 

(&) Second state : with the stmts of the bridge r. xe-ontlined in dry-point. PurcJiased 1844. 
The foregroand and figure of the Saint are unfinished, the landscape partly 
borrowed from Giorgione or Titian. 

261. Jan Antonides van der Iidnden, Professor of Medicine 

(Bartsch 264). 

(a) First state : with tips of bonghs 1. unshaded. PurchoMd 1844. 
In this impression the blank margin below the figure has been cut off. 
(1653 S., M.) 

261. Jan Antonides van der Linden, Professor of Medicine. 

(bi^ Second state : tips of boughs shaded. Cracherode. 

(c) Third state : sleeve of j. arm darkened : balustrade r. defined with new shading (in 
tliis impression, also with a brown wash). Purchased 1841. 

262. Iiievens WiUemsz van Coppenol, writing-master: the small 

plate (Bartsch 282). 

{a) First state : before the square and compasses. Cracherode. 
Impression on vellum, weakly printed, and somewhat damaged by rubbing. 
(About 1653 S., 1651 M.) 

262. Ijievens WiUemsz van Coppenol* writing-master: the small 
plate. 

(&) First state : another impression on yellow Japanese paper : vigorously printed, but 
sumewhat damaged by foldiug an^ breakiog. Purchased 1843. 

This is tlie only state in which the w6rk can be properly judged. In later 

states much of the yivaoity and expression of the features is lost. 

B 2 



52 Division B — Etchings hy and attributed to Bemhrandt. 

262. Ijievens WiUexasz van Coppenol, -writing-master: the small 
plate. 

(c) Second state : drawing squares and a pair of compasses are hung from a nail near the 
window : the round shaded space (ceil-de-boeuf) above the boy's head is sharply defined. 
Cracherod€. 

262. liisvens Willemsz van Coppenol, writing-master: the small 

plate. 

(d) Third state : both faces much reworked. Purchased 1843. 

263. Landscape with sportsman and dogs (Bartscli 211). 

(a) First f^tate : with the cottage and hay-barn 1. CracJierode. 

lb) Second state : with the cottage and hay-bam erased. Crachtrode. 

(1653 S., M.) 

1264. Tobias and the Angel : reproduction of an etching by 
Hercules Seghers. 

This reproduction of an etching by Hercules Seghers, of which the original 
exists only at Amsterdam, is placed here as necessary for the proper under- 
standing of nos. 265a and 2656. The design is not original, but was 
freely adapted, in reverse, by Hercules Seghers from an engraving by 
Groudt after Elsheimer. The plate soon passed into Eembrandt's hands, 
who altered it as we shall see in the next number. 

265. The Flight into Sgypt: altered from Hercules Seghers 

(Bartsch 56). 

(a) Second state (the first after Bembraudt had worked upon the plate): the figures of 
Tobias and the Angel are scraped oat and replaced by smaller, rather indistinct, fignre8 
of the Virgin and Child riding on an ass, with Joseph beside them : the form and details 
of the landscape modified. Impression on discoloured vellum. PvrcluiBed \%iZ. 

(About 1653 S., M.) 

265. The Flight into Egypt: altered f^om Hercules Seghers. 

({>) Fourth state : foliage above group of figures worked in much more detail : a new twig 
added to the upper bare tree. Cracherode. 

:266. Christ crucified between the two thieves : large oblong plate 
(" The Three Crosses ") (Bartsch 78). 

(a) First state : the face of the disciple whom two others are leading away towards the 1. is 
unshaded : the face of the spectator behind the bank and bush in the extreme r. arc 
shaded lightly. Kichly printed impression on vellum : in the lower part, has been slightly 
injured by creasing. Purchased 1842. 

This is one of the most powerful of Kembrandt*s conceptions, executed in its 
successive stages with all the energy and daring of his later manner. 

1053 : signed and dated in later states. 

266. Christ crucified between the two thieves : large oblong plate 
("The Three Crosses"). 

(6) First state : another impression, also on vellum : equally powerful, but somewhat 
more injured by creasing and scratching. iSUmne (?) . 

266. Christ crucified between the two thieves : large oblong plate 
("The Three Crosses"). 

(c) Second state : dark shading added on the figure in the extreme r. Impression on white 
paper, with tint left on the plate. Purcha^ 1848. 

266. Christ crucified between the two thieves : large oblong plate 
(" The Three Crosses "). 

(cV) Third state : face of man led away I. shaded : figure in extreme r. shaded almost out, 
signature and date added, &;c. Cracherode. 

Impression of extraordinary richness and power, on white paper. 
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266. Christ crucified between the two thieves : large oblong plate 
(•'The Three Crosses"). 

(e) Fourth state : entirely reworked and transformed : heavy perpemlicular and transverse 
shadows obscnre the scene, especially towards either side : the figures in the middle aud 
1. foreground have been almost entirely effaced : for the monnted group 1. of the central 
cross has been snbstitutKl one quite different, the centution being now copied from an 
Italian medal by Vittore Pisano : and behind this group is a led hoi-se rearing. Impression 
on white paper, viry darlc and full of ink. Fwchused 1848. 

266. Christ crucified between the two thieves : large oblong plate 
("The Three Crosses"). 

(f) Fourth state : anoth -r impression, less heavily printed and showing more clearly the 
changes effected. Cracherode. 

Opinions differ greatly as to the character of the changes made in this 
plate and as to- the relative artistic value of the early (light) and the late 
(dark) states. The ordinary view is that the darkening and general 
transformation after state iii. represent a caprice liastily and vehemently 
carried out by the artist himself, but certainly disfiguring to the design, 
which is at its best in state in. : while two extreme opposite views are 
held by Sir Seymour Haden, who believes the darkened plate to represent 
the true and ultimate effect which Rembrandt had in view from the first, 
and by Mr. Middleton, who holds it to be a mere crude defacement of the 
work by another hand. 

267. Christ presented to the people (Bartsch 76). 

(a) First state : no balustrade above the open wiudows r. : no cross-hatching on legs of 
man ("tanding farther r. on tribune. Yellow Japanese paper, with a strip added to 
make the sheet np to size. Purchased 1848. 

This subject, as Sir Seymour Haden has justly pointed out, is in dimensions 
and character of work and feeling a companion or pendant to the last. It 
is dated two years later, 1655, but this date does not appear till a quite 
late and altered state of the plate, and it seems safe to suppose that the 
two subjects were designed, conceived, and in their earlier form executed 
about the same time, 1653 : they are tiierefore here placed together. The 
composition has been to some slight extent suggested by and adapted from 
tliat of Lucas van Leyden's well-known engraving of the same subject 

267. Christ presented to the people. 

(&) Second state : still no balustrade : legs of m m on tribune r. cross-hatched. Creamy 
Japanese paper, all one sheet. Shane ( f) 

267. Christ presented to the people. 

(c) Third state : plate reduced by cutting off about an inch breadth along the top : above 
the open windows seen in per.<ipective r. is added u balustrade casting a slant shadow. 
Yellowish Japanese paper. Slade. 

267. Christ presented to the people. 

(d) Fourth state : the openings of the windows fronting the spectator towards the r. are 
shaded with new vertical lines. The plate is becoming worn and weak in effect. 
Purchased 1843. 

267. Christ presented to the people. 

(e) Fifth state : the plate still more worn, and in many places harshly reworked, especially 
in the figures 1. and the doorway berdnd them : all the foreground figures in front of the 
tribune erased, &c. Purchased 1845. 

267. Christ presented to the people. 

(/) Sixth state : two dark arches appear in the lower part of tbe tribune, with a bearded 
bust between them : on the lintel of the doorway r. appear the signature and date 1655. 
Craclisrode. 
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208. The Gk>lf-player (Barlsch 125). 

(a) First btate: with some places where the acid has failed along the upper margin. 

Cracherode. 
(6) Second state : these places worked over. Pura^ujiMA 1843. 

1654 : signed and dated. 

269. The Adoration, of the Shepherds (with the lamp) (Bartsch 45). 

(a) First state : with a cnrved white strip where the add has failed along the npper margin. 
Cracherode. 

(b) Second state : with the strip worked over. Purckated 1843. 

(About 1654 S., M.) 

270. The Circumcision (in the stable) (Bartsch 47). 

(a) First state : with an Irregnlar triangular space left white along the top. . Sloane (?) 
(6) Second state : with this space filled np. Purchased 1843. 

1654 : signed and dated. 

271. The Virgin and the Child with the cat : and Joseph looking 

in at the window (Bartsch 63). 

(a^ First state : wi>h some spots left white along the npper margin. Cracherode. 
{b) Second state : with these spots filled np. PurcJiased 1843. 

1654 : signed and dated.. 

The attitude of the Virgin with the Child is borrowed from an engraving 
by Andrea Mantegna. 

272. The Flight into Egypt: Holy Family crossing a brook 

(Bartsch 55). 
CracJierode. 
1654: signed and dated. 

273. Christ seated disputing with the Doctors in the Temple 

(Bartsch 64). 

(a) On white paper. Purchased 1843. 
{b) On buff Japanese paper. Cradierode. 
1654 : signed and dated. 

274. Christ between his parents, returning from the Temple 

(Bartsch 60). 

(a) Rich impression full of bnrr, on white paper. Cracherode, 
1654 : signed and dated. 

274. Christ between his parents, returning from, the Temple. 

(&) Another impression on bnff Japanese paper. Cracherode. 

275.' Presentation in the Temple, in the dark manner (Bartsch 50). 

(a) Sloane (?) 
(1654 S., M.) 

276. Presentation in the Temple, in the dark manner. 

(b) Another impression, with the dark effect increased by leaving or spreading a Ml tint 
on all except the highest lights. Cracherode. 

276. Christ taken down from the Cross, by torchlight (Bartsch 83). 

(a) Impression on white paper. Cracherode, 
1C54 : signed and dated. 

276. Christ taken down &om the Cross, by torchlight. 

(&) Impression on buff Japanese paper. Cracherode, 

277. Christ entombed (Bartsch 86). 

(a) First state : ordinary etching, the background only partially shaded. Cracherode, 
(1654 S., 1652 M.) 
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277. Christ entombed. 

(b) Later state : the plate reworked and darkened, this impression still farther darkened 
by a strong tint of ink left upon the plate. Purchasei 184:3. 

278. Christ appearing to his disciples at Emmaus (Bartsch 87). 

(a) First state : the pure etching : the rays proceeding;; from the head of. Christ are broken : 
the form of the disciple's hat r. is undefined. Crachei-ode* 

y <^165 4 : signed and dated. 
/2m Christ appearing to his disciples at iBnimaus. ^ 

^^-^ (5) Second state : the ja^rs lengthened and made continuous : disciple*^ hat r. deflttftd and 

other partsgtEMsgCfiened with dry-point. Cracherode, 



279. Abraham's Sacrifice (Bartsch 35). 

CrcLcherode. 

1655 : sionied and dated. 



'O' 



280. The Image seen by 13'ebuchadaezzar : the Vision of Szekiel : 

Jacob's Ijadder, and David and Goliath: four subjects 
etched on one plate (Bartsch 36). 

(a) Second state (in a unique first cr early trial state in Paris, Nebuchadnezzar's image 
alone has been executed, and there is no date nor signature). Furcha$ed 1842. 

These subjects were designed for a book in Spanish, Piedra gloriosa de la 
estatua de Nehucltadnesar, <fec., by Rembrandt's friend Manasseh Ben 
Israel (see his portrait, no. 140). The plate was afterwards cut up into 
four, for actual use in the book, and various alterations made in each 
subject. 

1655 : signed and dated. 

230. The Image seen by Nebuchadnezzar : the Vision of Hzekiel : 
Jacob's Iiadder: and David and Qoliath: four subjects 
etched on one plate. 

(P) Third state : the legs of Nebuchadnezzar's image, hitherto broken above the knee, are 
now broken at the ankle only, by a stone proceeding from a globe iotroduced r. : the poles 
of Jacob's ladder, hitherto lost in shade below, are now made distinct. CracJierode. 

It has not been thought worth while to exhibit the many variations subse- 
quently made in the several subjects after the plate had been cut up. 

281. Abraham entertaining the Angels (Bartsch 29). 

Slade. 

For the sake of symmetry of arrangement this print has been placed one 
year in advance of its date. The composition h&s been suggested by one 
of the drawings which Eembrandt copied from a Persian MS. (see 
Drawings, no. 63). 

1656 : signed and dated. 

282. Jacob Haaring, -warden of the debtors' prison at Amsterdam 

["The Old Haaring"] (Bartsch 274). 

(a) Second state : in a unique first state at the Albertiua, Vienna, the curtain 1. falls 
straight, leaving the barred window-opening square, and the expression on the &ce is 
different. Impression on buff Japanese paper. Cracherode. 

This with the Lutma (no. 285) must perhaps rank as the finest of all 
Eembrandt's etched portraits. 

(1655 S., M., R.) 
232. Jacob Haaring, ^^arden of the debtors* prison at Amsterdam. 

(6) Second state : another impression on white paper. Cracherode, 
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283. Thomas Jacobsz Haaring, auctioneer of debtors' effects at 
Amsterdam ["The Young Haaring"] (Bartsch 275). 

(a) First state. Sloane (?) 
Very fine and eflfective impression on white paper. 
1655 : signed and dated. 

283. Thomas Jacobsz Haaring, auctioneer of debtors' effects at 

Amsterdam. 

(6) Second stata : an iron bar crosses the window-opening : a curtain is indicated r. of the 
window : a tnmed-np cnff is added to the sitter's sleeve. Cracherode. 

284. Arnold Q?2iolinx, Inspector of Medical Colleges in Amsterdam 

(Bartsch 284). 

(a) First state : with the beard irregular. Cracherode. 
Fine impression on white paper full of burr. O.ily three others are known. 

This is one of the finest, an I by very much the rarest, of the etcheil 

portraits of Kembrandt : an impression was bought at the Griffiths sale 

by Baron E. de Bothschild for upwards of £1500. 
(1666 S , 1655 M., 1654-6 R). 

284. Arnold Tholinx, Inspector of Medical Colleges at Amsterdam. 

(&) Second state: with the beard squared, &c. Purchasel 1848. 

285. Jan Iiutma (the Elder), goldsmith and sculptor (Bartsch 270). 

(a) First state : before the window, &c. Cracherode. 

1656 : signed and dated in the second state : (compare his portrait etched 
by Livens, no. 324 below). 

285. Jan Iiutma (the Elder), goldsmith and sculptor. 

(b) Second state : window added in background, with a bottle on the sill : signature and 
date added in upper paues 1., and name of sitter on wall at his r. elbow. Slade. 

286. Abraham Francen, art dealer (Bartsch 273). 

{a') First state : seated on a stool, with the 1. leg thrown back : a window curtain ij* 
looped over the r. wing of *a triptych on the wall: transptrent rays of light play iu 
through the window. This state is of beautiful effect and excessively rare. Cracherode. 

(About 1656 S., M.) 
286. Abraham Francen, art dealer. 

(b) Second state: position altered: he is seated in the ordinary way in an arm-chair. 
Almost equally rare. Purchased 1848. 

286. Abraham Francen, art dealer. 

(c) Fourth state : the curtain erased : the chair altered, raised, and defined, its upright 
terminating in a grotesque head: a well-defined view of trees added in the window: 
a design shown on the back of the print held by the sitter, &c. Cracherode. 

286. Abraham Francen, art dealer. 

(d) Sixth state : completely reworked, not by Rembrandt : hair and eyes darkened : expres- 
sion spoiled : figure on back of print erased : shape of shadow on v all altered, kc 
Purchased 1844. 

287. St. Francis beneath a tree, praying (Bartsch 107). 

(a) First state: unfinished, with the spaces blank between St. Francis and the tree trunk 
and beyond the reading hermit r. Fine Impression, fall of burr, but printed on a sheet 
uf vellum smaller than the plate, and therefore not showing all the work. Cracheroie. 
1657 : signed and dated. 

287. St. Francis beneath a tree, praying. 

(&) Second state : the blank spaces filled up with work and the plate generally finished : 
the signature and date bolder and more deeply bitten. Impress.ou on white paper from 
the plate wipe J clean. 

(e) Second state : another impression, with a tint left on the imperfectly cleaned plate. 
Cracherode. 
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288. Christ on the Mount of Olives, supported by the Angel 

(Bartsoh 75). 

fa) Brilliant impression, full of burr. Crachtrode. 
(6) Another impression, somewh&t differently printed. CracJurode. 
(1657 S., M.) 

289. The Phoenix: or the Statue overthrown: an allegory of 

doubtful meaning (Bartsch 110). 

Sloane. 

1658 : signed and dated. 

290. Christ and the woman of Samaria : an arched print 

(Bartsch 70). 

(a) First state : with a wide space left blank at the top of the plate. Cracherode, 
1658 : signed and dated in third state. 

290. Christ and the woman of Samaria : an arched print. 

(6) Second state : the blank space at top cut away. Cracherode. 

(c) Third state : wall beyond the well changed, the opening above and the ca.<tt shadow of 

the woman beiug burnished out : woman's ha r lengthened, signature and date added, &c. 

6'rac/t«roie. 

291. Woman at the bath, with her hat beside her (Bartsch 199). 

(a) First state : with a lai^e cap. Purchased 1835. 
1658 : signed and dated. 

291. Woman at the bath, with her hat beside her. 

(Jt) Second state : with the cap reduced. Purchased 1843. 
These are perfect impresBioDS, both of them on buff Japanese paper, of the 
two states of perhaps the most masterly of all Rembrandt's studies of the 
nude. 

292. Woman sitting half-dressed beside a stove (Bartsch 197). 

(a) First state : the body sketchi y moddlel in slight and broad i»hading : the niche in the 
wall behind the figure indeftuite. Purchased 1848. 

Brilliant impression on light buff Japanese paper. 
1658 : signed and dated. 

292. Woman sitting half-dressed beside a stove. 

(b) Third stite : the body more fully modelled and shaded : the form of the niche defined. 
Purcliasel 1848. 

Fine impression on buff Japanese paper. 

292. Woman sitting half-dressed beside a stove. 

(c) Fifth sta*e: a key is introduced in the chimney of the stove: the strip of petticoat 
appearing beneath the woman's gown shows a cross pattern. PurchoMd 1848. 

Impression equal to the preceding. 

292. Woman sitting half-dressed beside a stove. 

(d) Seventh state: the cap removed, somewhat weak impression from the worn plat;* 
Cracherode. 

293. Woman bathing her feet at a brook (Bartsch 200). 

(a) Fit e impre«sion on white Japanese paper. Purchased 1829. 
1658 : signed and dated. 

293. Woman bathing her feet at a brook. 

(&) Another impression on butT Japanese paper. Purchased 1835. 

294. degress lying down (Bartsch 205). 

(a) Second state : with the work irregular along the tup of the plates (a unique first state 
is at Paris, with less shading on the bedclothes). Cracherode. 

1658 : signed and dated. 
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284. Negress lying down. 

(6) Third state : the work made even along the top : some fAilares of biting in the back. 
Crachei^ode. 

295. Ijievens Willemsz Coppenol, 'writing-master : the large plate 

(Bartsch 283). 

(a) First state: nnfinlshed proof, with the background white, the r. arm light, &c. 
Cracherode. 

Extremely rare. Fine impression on buff Japanese paper. 
(1658 S.. *M.) 

285. Ijievens Willemsz Coppenol, writing-master : the larg^ Iplate 

(&) Second state : the finished plate : the background filled with a cnrtain, the r. arm 
darkened, but still lighter than the body. On the clothes and background a tint is left in 
printing. Purchased 1848. 

285. Ijievens Willemsz Coppenol, writing-master : the large plate 

(c) Second state : another Impression, on vellum, somewhat rubbed. Purchased 1848. 

285. Iiiet^ens Willemsz Coppenol, writing-master : the large plate. 

(d) Third state : the r. arm and cuff reworked and plate darkened. Cracherode, 
Perfect impression on light buff Japanese paper. 

285. Ijievens Willemsz Coppenol, writing-master : the large plate. 

(e) Fourth state : new work in upper folds of curtain r. Cro/cliierode. 

The background in this impression is of somewhat monotonous effect. 

285. Ijievens Willemsz Coppenol, writing-master : the large plate. 

(/) Fifth state : fresh changes in the curtain r. Crachsrode. 
On the margin at foot of this impression the sitter has given a specimen of 
his caligraphy in a verse inscription to liid own and the painter's honour. 

286. Peter and John healing the eripple at the gate of the Temple 

(Bartsch 94). 

(a) First state : the r. tide of Peter's body is oddly outlined with an indented curve. 
Purchased 1847. 

1659 : signed and dated. 
286. Peter and John healing the cripple at the gate of the Temple. 

(6) Second state : the outline of Peter's r. side made straight. Impression on dark 

Japanese paper. Cracherode. 
(c) Another impression on lighter Japaiie;ie paper. Craclierode, 



286. Peter and John healing the cripple at the gate of the Temple. 

(d) Third state : with additional sliading. Cracherode. 

(e) Fourth state : shading continued and reworked. Purchase 1848. 



287. The woman with the arrow (Bartsch 202). 

(a) First state : name and date scarcely visible. Purchased 1848. 
Trial proof, ineffectively printed. 
1661 : signed and dated. Rembrandt's last etching. 

287. The woman with the arrow. 

(6) Second state : shading from 1. to r. added to 1. of the woman's heels : name and 
date still indistinct. Cracherode. 

Brilliant impression. 
287. The woman with the arrow. 

(c) Third state : name and date strengthened : the small white patches near them are now 
filled up. Purchased 1843. 

Good impression. 



DIVISION C : ETCHINGS^ BY OTHER MASTERS 
CONTEMPORARY WITH REMBRANDT. 

The object of this division is to illustrate the general character and 
varieties of the art of etching as practised in the several European 
schools, especially the Butch, by Bembrandt's contemporaries and a 
few of his immediate predecessors. The selection exhibited is made, 
so far as concerns the masters of the Dutch and Flemish schools, 
almost entirely from the famous, and probably unequalled, collec- 
tion which was formed by Mr. Sheepshanks, and purchased by the 
Trustees for the Museum in 1835. 

The division begins with a group of Dutch etchers who were 
in a greater or less degree personally associated with Bembrandt, 
and are sometimes loosely spoken of as his school. These are, 
his townsman and in youth his rival Jan Livens, who as an 
etcher was formed by the same influences as Eembrandt, with 
the added ioflaence, as it would soem, of Vau Dyok ; Van Vliet, a 
rude and boorish craftsman of whom next to nothing is personally 
known, but who etched at Ley den several copies from early pictures 
by Eembrandt, after the master himself had left for Amsterdam, as 
well as a number of independent works, harsh and common alike in 
conception and treatment ; Ferdinand Bol, a native of Dordrecht, 
who was ten years younger than Eembrandt, became his pupil for 
a while at Amsterdam, and is supposed, on not quite sufficient 
evidence, to have assisted him in the etching of some of his larger 
plates of the first period, about 1633-36. These are three chief and 
most prolific etchers of the Eembrandt group; after them come 
minor imitators whose works are rarer and less conspicuous, Salomon 
Koninck, Eotermondt, Eenesse ; besides several landscape etchers, 
whose works used in the earlier catalogues to be confounded with 
those of Eembrandt. Most of these remain anonymous, but among 
them can be identified two personalities at least, those of Jacob 
Koninck and F. de With. All these landscapes are of excessive 
rarity, and accordingly used to be eagerly sought for by collectors. 
They are now justly discredited as unimportant school work : to 
them are appended one or two examples of deliberate later 
imitation, successfully practised by English artists and amateurs 
such as Byron and B. Wilson in the century after Eembrandt. 
The work of these several associates or satellites of Eembrandt, 
although for the most part of second or third rate artistic interest, 
is somewhat fully represented (nos. 298-428) in order that the 
student may be able to compare it with the work of the master, and 
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to test for himself the truth of those theories which assign to livens, 
Van yiiet, Bol, S. Koninck, or others, a share more or less consider- 
able in plates signed by the master himself. 

We next go back a few ^-ears np the stream of artistic historv, 
to show some examples of the work of Datch etchers of landscape 
and figuro subjects either anterior to or at any rate qnite inde- 
pendent of Bembrandt. First come the two brothers Jan 
and Esias Van der Yelde, the former of whom was equally 
skilful with the etching needle and the graver, and some of 
whose plates here shown are worked with both instruments; 
then Hercules Seghers, an artist of singular interest and origi- 
nality, who preceded Bembrandt and the Konincks in his love 
of broBid and sweeping landscape prospects, and whose favourite 
compositions are distant views looked down on from rocky fore- 
grounds. His etchings are excessively r»re, and have a special 
technical interest from his attempts at realising colour effects by 
printing in a tinted ink on stained paper, or paper to which he 
afterwards added colour washes. Seghers had a special influence on 
Bembrandt, who, as we have seen, came into possession of one of the 
elder artist's plates, and transformed it in his own manner (no. 265}. 
Next follow Pieter Molyn, of Haarlem, with landscapes and country 
figures in a somewhat dry and primitive manner of etching ; Boland 
Boghman, of Amsteidam, an accurate though prosaic enough topo- 
graphical draughtsman and etcher ; Simon de Ylieger, known as a 
painter almost exclusively by his sea-pieces, but in his etchings 
partial to the woodside, the tavern, and the farmyard. 

Coming next tu a generation of artists younger than Bembrandt, 
but unaffected by him, we have the six rare and admired woodland 
etchings of Jacob Buysdael in perfect states ; and the eight tiny 
cattle subjects which are all that Aelbert Cuyp seems ever to have 
etched, and two of which are only known to exist in the British 
Museum. The pastoral and animal series is continued with a 
characteristic selection of the work of the two chief purely Dutch 
masters in that branch, Paul Potter and Adiiaen Van der Yelde. 

Passing to the second stand, one sheet is given to the examples 
of two very rare etchers who practised chiefly at the Hague, and 
are sometimes classed among the group of Bembrandt imitatora, 
Yerbeecq and J. A. Duck. Then comes (nos. 658-604) a selection 
of nearly fifty picked examples of the great Haarlem master of 
boorish life and character, Adriaen Yan Ostade. JSext we travel 
from Holland to Flanders. The peasant painters of that country 
are represented by two daintily-handled sets of etchings attributed 
to Teniers, and more likely to be really by his hand than are the 
majority of those which bear his name ; the landscape etchers, by 
a few examples each of Adriaen Yan Stalbemt and Lucas Yan Uden ; 
the portrait painters, by seventeen out of the eighteen heads which 
Yan Dyck etched with his own hand, and with incomparable art. 
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upon the copper, to be finished and provided with backgrounds by 
the line-engravers of his school. These Van Dyck portraits are 
almost all shown in the rare and treasured first states, before they 
had been touched by the hand of the subordinate engraver ; and 
following them come still rarer examples of two subject etchings 
begun by the same master, and left by him for other hands to finish 
(nos. 611-627). 

We next pass from the Low Countries to Italy, where two 
Italianized Ficnchmen learnt and practised etching in the first 
half of the seventeenth century, each with immense repute and in- 
fluence, but in widely different manners. Callot was an extremely 
prolific and skilful engraver as well as etcher, often mixing the two 
methods in his work. The specimens selected from among his 
voluminous output (nos. 644-709) include landscape and city 
views, marked bv his admirable sense uf architectural effect and of 
atmospheric and linear perspective, and his almost unequalled 
power of peopling a scene with a multitude of animated figures on 
a minute scale ; the famous series of the Miseries and Calamities of 
War, for which the circumstances of the time furnished ample 
materials to his observation ; and the not less famous set of twenty- 
five types of Italian vagabonds, which was the prototype of the 
various beggar series soon afterwards to be etched by Bembrandt, 
Tan Vliet, and others. Callot's fellow-countryman, the famous 
painter Claude Lorrain, was in the craft of etching little more 
than an amateur, but taking it up at two different periods of his 
life, produced works which, in spite of their technical imperfections, 
are full of the sentiment of Eome — or, to speak more strictly, of the 
sentiment of the North for Eome — its ruins, its surrounding scenery, 
and the pastoral life of the Campagna. No finer set of these etch- 
ings is to be found than those here exhibited (nos. 710-734). 

FoHowing upon Claude we come to the group of Dutch pastoral 
painters who were not content with the scenes and influences of 
their native country, but migrated to Italy, and came for years of 
their life under the influence of Eoman scenes and Eoman sentiment 
in general, and of its interpretation by the art of Claude particu- 
larly. Of these the most important, in etching as in jjainting, were 
Berchem, Both, and Dujardin, all three of whom are represented, 
not completely, but sufficiently, and by examples which cannot be 
bettered in quality. In the history of the art, their work would 
naturally be supplemented and followed by that of an extremelj'* 
prolific Claude-inspired painter and etcher, Hermann Swaneveldt. 
But just as the most industrious of all the native Dutch landscape 
etchers, Antony Waterloo, has been left out because of the very 
multitude and monotony of his productions, so, and on much the 
same ground, Swaneveldt has been loft out in the present place. 
And the series is brought to an end with an example of a bom 
Italian, the Genoese painter of Bible and pastoral scenes, Benedetto 
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Gastigliope, who as an etcher gave expression partly to his own 
fantastic invention, and partly to the influences of Bembrandt 
and Livens. These influences had already been imported into 
Italy from the North, and to them at the close of our study we 
thus come round. 



ETCHERS UNDER THE INFLUENCE OF 

REMBRANDT. 

Of the Bartsch numbers quoted in the foUowmg section, those to which, the 
letter B. is prefixed refer to Vol. I. of his work on Bembrandt ; those to which 
nothing is prefixed refer to the articles in Vol. II., dealing by name with the 
seyeral etchers of Bembrandt's school; and those to which the letters D. M. are 
prefixed, to the section of Vol. II. beginning at p. 94 and headed " Pieces gravies 
par diff^rents mcutres,'" &c. 

Jan livens. 

Painter and etcher: b. 1607 at Leyden : pupil of Van Schooten at Leyden, 
1615-17, and of Lastman at Amstersdaro, 1617-19 : worked at Leyden : 
visited England in 1631 : resided at Antwerp 1635-44 and married there ; 
after 1646 lived alternately at Amsterdam and the Hague: d. at 
Amsterdam 1674. A contemporary of Bembrandt, and his &llow-pupil 
under Lastman : influenced, as an etcher, partly by Bembrandt, on whom 
he in turn seems to have reacted, partly by Van Dyck. Several of his 
etchings are finished with the graver. 

298. The Baising of Lazarus (Bartsch 3). 

(a) First sUte : before the plants at the top : signed with initials only. Cracherode. 

(b) Third state: retouched with the graver: plants added: name in full and publisher's 
address. Cracherode, 

299. St. Francis (Bartsch 6). 

First state : before the nionngram : the background not filled in. Touched proof, washed 
with 'sepia, presumably by the artist. Sheepshanks. 

900. St. Jerome (Bartsch 5). 

First state: plate not reduced. Shupshanks. 

301. Bust of an old man (Bartsch 24). 

First state : before the monogram. ^Mptihanks. 

802. Bust of a young man (Bartsch 16). 

First state : the monogram not retouched, ^^eepshanks. 

803. Bust of a young man (Bartsch 17). 

First state: before retouching and address. Sheepshanks. 

304. Bust of an Oriental (Bartsch 18). 

First state; before name or address: the plate not reduced: Air cap, not turban. 
Cracherode. 

805. Bust of an Oriental (Bartsch 20). 

First state. Sheepshanks. 
This is the original etching, a copy of which by a pupil was retonched^by 
Bembrandt (Bartsch 287, second Oriental head. Bee no. 131). 
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308. Bust of an Oriental (Bartsch 18). 

Second state : the plate redncsd : before the address. SfieepsJianJcs. 
This is the original etching, a copy of which by a pupil was retouched by 
Bembrandt (Bartsch 288, third Oriental head. See no. 1'62), 

307. Bust of an old man (Bartsch 23). 

First state. Sheepshanks. 

308. Bust of an old man (Bartsch 22). 

First state. Sheepshanks. ^ 

309. Bust of a young woman (Bartsch 25). 

First state. CracTierode. 

310. Bust of a young man (Bartsch 15). 

First state. Sheepshanks. 

311. Bust of a young man (Bartsch 39). 

First state. Sheepshanks. 

312. Bust of a man (Bartsch 43). 

Second state : retoncbed. Sheepshanks. 

318. Bust of an old man (Bartsch 33). 

Second state: with the moaogram. ^leepahanks. 

314. Bust of a young man (Bartsch 26). 

First state: the plate not reduced. Sheepshanks. 
The original etching, a modified copy of which has passed as the work of 
Bembrandt (Bartsch 289. See no. 133). 

315. An Oriental standing (Bartsch 12). 

First state: the plate not reduced. SheepsJianks. , 

316. Bust of an old man (Bartsch 82). 

Second state : with the monogram. Cra^herode. 
From the same model as nos. 313 and 319. 

317. Bust of a young man (Bartsch 44). 

Second state. Sheepshaiiks, 

318. Bust of a woman (Bartsch 42). 

First state. Sheepslianks, 

319. Bust of an old man (Bartsch 21). 

First state : before the address. Sheepshanks, 
This is the original etching, a copy of which by a pupil was retouched by 
Bembrandt (Bartsch 286, first Oriental head. See no. 130). The etching 
itself is after the portrait of Eembrandt's father, painted by Bembrandt 
about 1630, now in the Wassermann collection, Paris (Bode's Bembrandt, 
PI. 25). 

320. Portrait of James Oouter, or Gaultier, musician at the 

court of Charles I. (Bartsch 59). 

(a) First state : the sky blank. Sheepslianks. 

(&) Third state : sky filled in : trees entirely altered : with inscription, but before the 
artist's name. Cracherode. 

321. Portrait of Gasparus Streso, preacher at the Hague 
(Bartsch 76). 

Second state : the shadow behind the chair -reworked With the graver. Cracherode. ' 
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322. Portrait of Daniel Heinsius, historian and Latin poet 

(Bartsch 58). 

First state : before letters. Cracherode. 

323. Portrait of Joost van den Vondel, poet (Bartsch 57). 

(a) Second state : wall and sky filled in, but before the trees, M'hich are drawn iu pencil = 

touched proof. Purctiased 1853. 
Cb) Third (undescribed) t-tate : ti ees pnt in, but not finished. Sheepshanks. 
(c) Fourth (Bovinski's third) state: trees finished: additional shading on wall au<l 

costume : before letters. Sheepshanks. 

m 

324:^ Portrait of Ephraim Bonus, Jewish physician (Bartsch 5G). 

(a) Third state: touched proof : before additional shading : before letters. Pui-chasedlSAS. 
(6) Fifth state : after alterations in third line of inscription : before address. Slieejishankf:. 

Jan George (Jorisz) van VLIET. 

Etcher: said to have been bom at Delft in 1610 : scarcely anything known 
of his life : etched in a crude and violent style, in all probability at Leyden, 
several plates dated 1631-34, after pictures painted there by Eembrandt 
1629-81, before his removal to Amsterdam: etched also, besides many 
original compositions, two subjects after Livens, and one after the Leyden 
artist Joris van Schooten, 1635. In his set of fig;ure8 of the same year he 
betrays the iofluence of Callot. He is probably identical with the 
engraver Johannes van Yliet, of Leyden, mentioned in a document of 
1637. 

A set of fourteen figures, 1635 (Bartsch 59-72). 

First state. Purchased 18T0. 

325. Frontispiece. 

326. A pedlar. 

327. A beggar -with hands in his pockets. 

328. A beggar with hands behind his back. 

329. A woman carrying a basket. 

330. A woman can:ying a cock. 

331. A peasant with a basket of poultry. 

332. A w^asherwoman. 

333. A soldier. 

334. A man in a short cloak. 

335. A gentleman in w^alking dress. 

336. A gentleman in a fur cloak. 

337. A man with dog and gun. 

338. A lady with a muff. 

A set of ten beggars, 1632 (Bartsch 73-82). 

Firet state (except no. 34 S). Sheepshanks. 

839. Frontispiece. 

340. A man with a wcoden lag. 
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341. A maa carrying a bundle of clothes. 

342. A beggar on crutches. 

348. A beggar resting by the roadside. 

344. An old -woman searching her son's head. 

345. A pedlar displaying his -wares. 

346. A rat-kiUer. 

347. A tattered soldier. 

348. A woman playing the violin. 

349. Bust of an officer (known as Ragocy), after Rembrandt 

(Bartsch 26). 

First state. Sheepshanks. 

350. Bust of an old man looking down, after Rembrandt 
(Bartsch 25). 

First state. JSteepshanks, 

351. An old woman reading, after Rembrandt (Bartsch 18). 

First state. SheepsJianJcs. 
Etched in reverse from the picture, Bembrandt's Mother as the Prophetess 
Anna, dated 1631, in the Grand-Ducal Gallery, Oldenburg (Bode's 
Rembrandt, PI. 23). 

352. Bust of an old man, after Rembrandt (Bartsch 23). 

Second state : the plate reduced. Sheepshanks. 
Doubtless from a picture of Rembrandt's Leyden period, though the original 
is not known. 

358. Bust of a man (Rembrandt) "with curly hair, after Rembrandt 

(Barteoh 19). 

First state. Sheeps7uinks. 

Etched in reveri<e 1634, from Rembrandt's portrait of himself, dated 1629, 
in the Ducal Museum, Gotha (Bode's Rembrandt, PI. 13). 

354. A man wringing his hands, after Rembrandt (Bartsch 22). 

First state. Sheepshanks. 
Van Vliet's etching (1634) is from the figure of Judas in the picture '* Judas 
bringing back the thirty pieces of silver," paiuted about 1628-29, now in 
the collection of Baron Schick! er, Paris (Bode's Rembrandt, PI. 10). 

355. Bust of a man (Rembrandt?) laughing, after Rembrandt 

(Bartsch 21). 
First state. Sheepshanks. 
A copy in reverse of the portrait, supposed to represent cither Rembrandt 
himself or his elder brother Adriaen, in the Royal Gallery at the Hague, 
no. 598 (Bode's Rembrandt, PL 12). 

356. Bust of an old man in Oriental costume, after Rembrandt 

(Bartsch 20 ?. 
First state. S^eepsluinks. 
Doubtless also from a picture of Rembrandt*s Leyden period, though the 
original has not been discovered. The features resemble those of 
Rembrandt's father. 
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357. Bust of an old man in Oriental oo8tume> after Bembrandt 

(Bartsch 24). 

Only state. Sheepshanks. 

Etched in 1633 from the portrait of Bembrandfa fiither, dated 1630, knowiv 
as *^ Philo the Jew," in the Ferdinandeum, Innspnick. 

358. Iiot and his Daughters, after Bembrandt (Bartsch 1). 

First state. Sheepshanks. 

This etching prederves the composition of a lost picture of Rembrandt's early 
period. 

359. St. Jerome, after Bembrandt (Bartsch 13). 

First state. Shwpshanks. 

390. Portrait of a gentleman, after Bembrandt. 

Purchased 1853. 

361. The seller of rat's bane (Bartsch 55). 

Second state : the plate reduced. JS^^pshanks. 

362. The family (Bartsch 56). 

Second state : retouched with the graver. ISieep^iar^s. 

363. The card-players (Bartsch 51). 

First state : the plate not reduced. Sheepshanks. 

364. The game of backgammon (Bartsch 54). 

She^hanks. 

365. The mathematician (Bartsch 50). 

First state : the plate not reduced. Sheepshanks. 

Ferdinasd BOL. 

Fainter and etcher in the manner of Bembrandt : b. at Dordrecht 1616 z^ 
went early to Amsterdam: entered Bembrandt*s stadio as pupil some 
time before 1640 : signed his works as an independent master fit>m 1642. 
onwards : d. at Amsterdam 1680. 

866. An old man seated (Bartsch 7). ^ 

(a) First state: pure etching : before the artist*^ name. PurchoMd 1848. 

(b) Second state: reworked with dry-point : name added. J^ieepshanks. 

367. A Philosopher meditating (Bartsch 5). 

First state: 8loanc(?') 

36a Portrait of an Officer (Bartsch 11). 

/Sieepshanks. 

369. Woman with a pear (Bartsch 14). 

Third state : the divisions marked on the wall to 1. Slade. 

370. Portrait of a man (Bartsch 12). 

Second state: with the signature. 

371. The Sacrifice of GKdeon (Bartsch 2). 

First state : the angel in outline, his features not altered. Craoi erode. 

372. The Sacrifice of Abraham (Bartscli 1). 

Second state : with the signature » the r. thigh of Isiac shaded. Cra^ hiroJs^ 
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878. Old man -with a curly beard (Bartsch 9). 
874. An astrologer (Bartsch 8). 

(a) First state : pure etching : before the name (cut impression). Sheepshanks, 
(6) Second state : reworked with dry-point : name added. &loane (?) 

876. The family (Bartsch 4). 

i^taepshanks. 

876. St. Jerome (Bartsch 3). 

Skeepshanki, 

Salomon KONINCK. 

Painter and etcher, Amsterdam : b. 1609, d. 1656 : papU of Golyns, Ycnaut 
and Moeyaert : influenced by Rembrandt. 

877. Head of a child. 

Cracherode, 

878. Bust of an old man (Bartsch D.M. 70). 

tSieepshanks. 

879. Bust of a man (Bartsch D.M. 72). 

(a) First state. Sheepshanks. 

(b) Second state. Shupshanks, 

880. Old man seated in an arm-chair (Bartsch D.M. 71). 

&ieepshanks, 

881. Bust of an old man (Bartsch D.M. 68). 

Sheepshanks. 

882. Bust of an Oriental (Bartsch D.M. 69). 

Sheej^hanks. 

Gerbrand van den EECKHOUT. 

Painter and etcher, Amsterdam : b. 1621, d. 1674 ; pupil and imitator of 
Rembrandt. 

888. Portrait of a "woman, after Salomon Koninck. 

Sieepshanks, 

884. Portrait of a man. 

Sheepshanks. 

885. Portrait of a young man (Bartsch D.M. 66). 

First state : before shading in backgronnd. Sheepshanks. , 

PiETER (?) EOTERMONDT. 

Etcher: imitator of Rembrandt : worked at the Hague about 1640-60. 

886. Portrait of a man. 

Before inscription. Sheepshanks. 

887. Portrait of Johannes Secundus, Iiatin poet at the Hague 

(Bartsch D.M. 79). 

(a) First state : before all letters. Purchased 1865. 

(b) Second state : with inscriptions. Sheepshanks, 

F 2 
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888. Jacob and Esau (Bartsch D.M. 77). 

Second state : reworked with dry-point : with name of Bembrandt. Purchased 1885. 

888. Warrior in armour. 

Purchased 1848. 

890. The Suppliant (Bartsch D.M. 78). 

Second state : with the Gothic arcade. Sheepshanks. 

881. Bust of a Turk (Bartsch D.M. 81). 

Sheepshanks. 

882. Bust of an old man. 

Sfieepshanks. 

CONSTANTYN A EENESSE. 

Amateur draughtsman ond etcher : b. 1626, d. 1680 : worked at Amsterdam : 
imitator Of Kembrandt 

888. Portrait of an etcher (the artist himself?). 

Purchased 1S52. 

884. Portrait of a man. 

Dry-point. Shupshanks. 

885. Portrait of a young man (oval). 

(a) First state : pure etching. Purchased 1848. 

(6) Second state : reworked with drj-point. Purchased 1852. 

886. The children i^ho mocked Blisha devoured by bears. 

Purchased 1852. 

887. A quack doctor. 

(a) First state : before the monogram. Sheepshanks. 

(b) Second state : reworked: monogram added. Purchased 1852. 

888. Joseph sold by his brethren to the Midianites. 

Purchased 1852. 

888. Portrait of Ijouis Benesse. 

Purchased 1852. 

400. Bembrandt Tvith raised sabre. 

Purchased 1852. 
Copy in reverse from the etching by Bembrandt, Bartsch 18 (no. 121). 

401. Portrait of Senguerdius. 

Purchased 1852. 

402. A village fair (Bartsch D.M. 18). 

Sheepshanks. 

408. Joseph interpreting the Dreams of Pharaoh's Butler and 
Baker. 

Purchased 1848. 
Attributed to J. Benesse, of whom nothing is known. 

404. Portrait of a young man. 

Purchased 1852. 



Division G — Etchings hy Contemporary Masters. 6^9' 

Anonymous: in the manner of REMBKANDT. 
405. A woman seated at a window (Bartsch D.M. 52). 

Sloane. 

408. Old man in a turban with a stick (Bartsch K. 137). 

Purchased 1849. 

407. Old man seated (Bartsch D.M. 88). 

Second state. Sheepshanks. 
In the manner of Livens. It has also been attributed to Bol. 

408. The nail-cutter (Susanna and her servant) (Bartsch R. 127)^ 

First state. Purchased 1843. 
Perhaps by Bol. 

409. Cupid reposing (Bartsch B. 132). 

Crticherode. 

Perhaps by Bol. 

410. Old man mending a pen (Bartsch D.^T. 28). 

Stoane, 

411. The Woman taken in Adultery (Bartsch D.M. 9). 

Sheejpshanks. 

412. A young man seated, with a game-bag (Bartsch B. 258). 

Cracherode. 

413. Bust of an old man (Bartsch D.M. 31). 

Sheepshanks. 

414. The White NegreBB (Bartsch B. 357). 

Second state: the plate reduced. Purchased 1843. 
Perhaps by Livens. 

Jacob KONINCK. 

Painter and etcher: Amsterdam, the Hague, Denmark: b. about 16 16^. 
d. after 1708. 

415. Hamlet with a ruined tower (Bartsch B. 238). 

The only other known impression (in the Albertina, Vienna) is signed : J. Koninck 1663. 
In the present impression this signature has been altered in ink to : Remb. 1653. 
Purchased 1842. 

The drawing for this composition (in reverse) is in the British Museum. 

Philips de KONINCK or P. de WITH. 

Philips de Eoninck; painter and etcher: b. 1619, d. 1688: pupil of 

Bembraudt : worked at Amsterdam. 
P. de With : etcher : worked at Amsterdam about 1660. 

416. Iiandscape -with a white fence (Bartsch B. 242). 

(a) First state: before additional shading on the fence and on the end of the house.. 
Purchased 1848. 

(b) Second state : with the additional shading. Purchawd 1851. 

Both the above, like almost all the known impressions of this plate, are- 
tinted with indian ink. On the first the abbreviated signature P. Ko.. 
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lins been added in the samo medium : the^secdnd has P. Ko. 1659 in 
ink which is now of the colour of rust. The etching has accordingly been 
attributed to Philips de Koninck. Recently, however, it ha^ been Inscribed 
to P. de With on the ground of its resemblance to the "Unfinished 
Landscape " (Bartsch B. 255) which is signed by this etcher. 

417. Landscape with a canal and palisade (Bartsch B. 247). 

Tinted with Indian ink. Cracherode. 
Has been attributed to P. de Koninck : more probably by P. de With. 

P. DB WITH. 

418. Iiow house on the banks of a canal (Bartsch B. 245). 

Co) Slightly touched with indi&n ink. Cracherode. 

lb) Extensively touched with Indian ink and white which has turned dark. Purchased 
1848. 

The signature P. D. With can be deciphered, though it is partly con- 
cealed by the pigment, 2 in. from the 1. side and } in. from the bottom of 
the print. 

Very rare ; other impressions at Amsterdam and Haarlem. 



ANONYMOUS AND OTHER LANDSCAPES 
IN IMITATION OF REMBRANDT. 

418. Landscape ^s^ith a canal and church tower (Bartsch B. 244). 

First state. Cracherode. 

420. Cottage with a square chimney (Bartsch R. 249). 

Tinted with indian ink in the 1. upper corner. Purchased 1848. 
Very rare : another impression at Amsterdam. 

421. View of Amsterdam (Middleton Rej. 4). 

Unique impression, from the Esdaile and Aylesford collections. Purchased 1848. 

422. The two cottages (Middleion Rej. 6). 

Unique impression, from the Aylesford collection. Purchased 1848. 

423. The coach landscape (Bartsch R. 215). 

Tinted with indian ink, like the other known impressions. Cradurode. 

424. Iiandscape with two anglers (Middleton Rej. 18). 

Tinted with indian ink, like the other known impressions of this rare etching. 
From the Aylesford collection. Purchased 1848. 

Benjamin WILSON. 

English portrait painter: b. 1721, d. 1788: etched in the manner of 
Rembrandt. 

425. Landscape with cottages. 

(a) First state : before inscription. Sheepshanks. 

^(b) Second state : inscription added. I^e^hanks. i 
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EiCHARD BYEON. 

The Hon. and Rev. R. Byran, third son of William, fourth Baron Byron, and 
great-unole of the poet : b. 1724, d. 1811 : amateur etcher : copyist and 
imitator of Rembrandt. 

426. A village on the banks of a canal (Bartsch D.M. 63). 

427. Iiandsoape with farm-buildings (Bartscb D.M. 62). 

Sieepihanks, 

428. Iiandscape with a church (Bartsch D.M. 61). 

Skeepzhanks. 

Copy of part of Bembrandt*s St. Jerome (no. 260). 



1>UTCH ETCHERS, CHIEFLY OF LANDSCAPE: 
BEING ELDER CONTEMPORARIES OF 
REMBRANDT. 

Jan van de VELDE. 

■ 

• Engraver and etcher : b. 1593 (?) : d. after 1641 : pupil of the engraver 
Jacob Matham, 1613-17 : worked at Haarlem and Enkhuysen. Examples 
are shown of both classes of his work, pure etching and etching finished 
with the graver. 

^29-440. The twelve months. 

Sheepsha'nks, 

441. The Star of the Kings. 

Engraving. Second state: with the name "P. Molyn, fe." SheepsJutnks. 
See the etching of the same subject by Bembrandt (no. 255). 

442.- The Good Samaritan. 

Engraving. First state. Sheepshanks. 
Compare the later treatment of the same subject by Bembrandt (no. 93). 

448| The high-way robbery. 

Engraving. First state. Sheepshanks. 

ESAIAS VAN DE VELDE. 

Painter and etcher : b. about 1590, d. 1630 : brother of Jan van de Velde : 
worked at Leyden, Haarlem, and the Hague. 

444. The stranded -whale. 

This whale, 58 feet in length, was stranded at Koordwyk, 28th Dec. 1614. 

Sloane(i). 

445. Autumn, ftom a series of the Four Seasons. 

Sloans (J^ • 

446. Winter, from, the same series. 

Sloane(i^. 
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Hercqles SEGHERS. 

Painter and etcher: b. about 1590, d. about 1640: pupil of Gillis van 
Oonincxloo at Amsterdam, 1607 : worked ut Amsterdam aod in 1633 at 
the Hague. 

In addition to the great originality of his treatment of landscape, Seghers 
is remarkable as the originator of experiments in colour-printing from a 
copper plate. He used but one plate and one colour — blue, green, brown, 
even white — in the actual printing. He produced rich effects of tone 
by elaborately tinting the paper, either before or after he took the impression. 
He used coloured papers — yellow, brown, or bluish-grey — and also covered 
white or buff paper with a prepared ground, subsequently washing the 
impression with water-colour. His etchings are rare; where several 
examples of the same are extant, they show that the method of colouring 
varied with each impression. Seghers was much admired and studied by 
Eembrandt For a reproduction of the plate etched by Seghers after 
Elsheimer and altered by Bembrandt, see no. 264. 

447. Hilly landscape with a winding road in the foreground. 

(a) First state : foreground 1. church and mountain r. unshaded. Printed in black on 

buff paper with a dark grey prepared ground, shaded with indian ink. The impression 

is cut. ^^eepshanks. 
(6) Second state : the parts mentione^i above are shaded. Printed in blue on buff paper 

with a thin lilac prepared ground, tinted with water-colour, and heightened with white. 

Sheepshanks. 
(c) Second state : printed In paler blue on buff paper with a lilac prepared ground, unevenly 

laid. The impression is cut. aheq^skanks. 

448. Mountain landscape with a ravine on the lefc. 

(a) First state : strong dry-point lines with much burr. Printed in blue on white paper : 
tint produced by leaving the plate partially unwiped. Sheepshanks. 

(&) Second state : dry-point lines have become very fiaint : burr removed : the plate has 
been reworked with irregular dots in the shadows. I'rinted in pre^n on buff pep?r. witfc 
a greenish>yellow prepared ground : the sky washed w^ith indian ink. Sheepshanks. 

449. A river flowing through a rocky gorge. 

Printed in blue on white paper, washed with indian ink and bistre. Sheepshanks. 

450. Ijandscape with a walled town and two windmills. 

Printed in greenish-blae on buff paper, with a dull green prepared ground. Sheej&hanis. 

461. Flat Dutch landscape drawn from a Height,, water :n 
foreground. 

Printed in black on bluish-grey paper, tinted with water-colours and vacnishKl 
■ Sheepslianks. 

452. Mountain landscape. 

Printed in black on unbleached linen, washed with blue and indian Ink. ^^leepshankr. 

453. Hilly landscape with two towns. 

Printed in pale green on buff paper, with a dull green prepared ground, varied with dill 
pink. Shupshanks 

464. Flat Dutch landscape with a winding river. 

jhrinted in black on white paper, not coloured. Sheepshanks. 

455. A cottage in a wood. 

Printed in black on buff paper, sightly touched with indian ink. Sheepshanks.. 

456. View of a large country house. 

Print3d in black on a light green prepared ground. Sheepshanks. 
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467. A xnoimtain landscape orossed by a chain of fortifications. 

Printed in black on paper stiUutd a light bro\('n, and slightly touched with Indian ink. 
Purchased 1840. 

458. Wild mountain landscape with falls on a river. 

Printed in pale green ou white paper. iAeejpsJianks. 

PlETER MOLYN I. 

Landscape painter and etcher: b. 1595, d. 1661 :'Y7orked at Haarlem and in 
London. 

ft 

469. Iiandscape with four peasants convers.ng. 

Second state, sheepthanki, 

460. Group of i>easants outside an inn. 

Second state. Sheepthanks, 

461. Iiandscape with peasants conversing near a road. 

Second state. Sheepshanks. , 

468. Iiandscape with two horsemen and a group of peasants. 

Second state. Sheepshanks. 

465. Two men resting by the roadside. 

^eepshanks. 

464. Iiandscape with peasants and horses. 

Sheepshanks. 

466. Ii&ndscape with a broken-down fence. 

Sheepshanks. 

466. Iiandscape with a ruined cottage. 

Sheepshanks. 

KoELAND KOGHMAN. 

Landscape painter and etcher : b. 1597, d. after 1686 : worked at Anisterdam. 
Three views in the Bosch at the Haggle. 

Second state : re-touched by Pieter !Nolpo, who added the black dots in the shadows. 

Sheepshanks. 

467. View with four figures. 

468. View with a fiock of goats. 
468. View ^irith deer near a pool. 

Eight views in Holland. 

sheepshanks. 

470. Near Naerden (Bartsch 9). 

471. Near Haarlem (Bartsch 10). 

472. Near Utrecht (Bartsch 11). 
478. Near Campen (Bartsch 12). 
474. Near Utrecht (Bartsch 13). 
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476. In the vrood at Seunig (Baitsoh 14). 

476. 19'ear Maerseveen (Bartsch 15). 

477. View of Aerckel (Bartsoh 16). 

Bight Views in Holland. 

Sheepahaf^. 

478. Wateringe (Bartsch 17). 

479. Hesbeen (Bartsoh 18). 

480. Aboonde (Bartsoh 19). 

481. Sandvoort (Bartsoh 20). 

482. Tienhoven (Bartsch 21). 
488. Ameide (Bartsch 22). 

484. Bysbergen (Bartsch 23). 

485. Bergh (Bartsoh 24). 

Simon de VLIEGEE. 

Painter and etcher: h. 1601 at Botterdam, d. 1653 at Weesp : worked also 
at Delft 1684-38, and Amsterdam 16^-49 : best known as a mariue 
painter : his etchings show another side of his talent. 

486. The wood near the canal (Bartsoh 6). 

Skeepthanks, 

487. The green hill (Bartsch 7). 

Third state. Sheepihankt, 

488. The inn (Bartsch 8). 

Third state. Sheepshanks. 

489. Fishermen at Soheveningen (Bartsch 10). 

Second state. Sheepshanks. 

Set of ten studies of animals (Bartsch 11-20). 

Sheepshanks, 

490. Greyhound and another dog. 

491. Two greyhounds. 

492. A horse shaoMed. 

493. A horse harnessed to a sledge. 

494. Bam and ewes. 

495. Two pigs. 

496. Gheese. 

497. Turkeys. 
49a Gh>ats. 

499. A dog on the chain. 
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DUTCH ETCHERS OF LANDSCAPE, CATTLE, 
AND FiaUBES, BEING YOUNGER CON- 
TEMPORARIES OF REMBRANDT. 

Jacob tan KUTSDAEL. 

Landscape painter and etcher : b. 1628-9, d. 1682 : nephew and probably 
pupil of Salomon van Buysdael; worked at Haarlfen^, and 1655-81 at 
Amsterdam : died in poverty at Haarlem. His etchings, especially in the 
first states, are very rare. 

500. The field bordered by trees (Bartsch 5> 

(a) First state : before the sky (unique ?\ Sheepshanks. 

(b) Second state : sky filled in : before signature. Sheepshanks. 



501. Iiaaidsoape with two i>ea8antB and a dog (Bartsch 2). 

(a) First state : before the sky. iSieepshnnks. 

(b) Second state: the sky filled in : new work on the fallen tree. Sheepshanks. 

502. The three large oaks (Bartsch 6). 

(a) First state : pure etching. Sheepshanks. 

(b) Second state : border and shadows strengthened with the graver. Sheepshanks, 

508. The cottage on a hill (Bartsch 3). 

(a) First state : before the sky. Sheepshanks. 

(b) Second state: the sky filled in. Sheepshanks, 

504. The little bridge (Bartsch 1). 

(a) First state : before the sky. Sheepshanks, 

(b) Second state: the sky filled in: all the shadows strengthened. Slieepshdnksi 

505. The travellers (Bartsch 4). 

Second state: additional shading on truhks of trees : sky not yet finished. Sheepshunks, 

Aelbeet CUYP. 

Painter and etcher : b. 1620, d. 1691 : son and pupil of Jacob Gerritz Gttyp : 
worked at Dordrecht: painted chiefly landscape and animals, also portraits 
and genre subjects. His etched work consists only of the eight pieces 
here exhibited : the last two are extremely rare, if not unique. 

Eight studies of qowb. 

Sheepshanks, 

506. Two cows facing r. and two men. 

507. Two cows near the sea, flB.cing L 
506. Three cows. 

509. Two cows flBX^ing L and two men. 

510. A cow standing, another lying down, facing r. 

511. A cow standing, another lying down, facing L 

•512. A cow standing: two men and a cow in background. 
•518. Five cows lying down. 
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Paulus potter. 

Painter and etcher of landscape and animals : b. 1G25, d. 1654 : pupil of 
his father, Pieter Potter, at Amsterdam, and in 1612 of Jacob de Wet at 
Haarlem: worked at Delft 1646-49, at the Hague 1649-52, then till his 
death at Amsterdam. The etchings exhibited comprise almost the whole 
of his work in this class. 

614. An ape eating the fruit of the Zabucaia (Bartsch 18). 

From Sisioria Naiurcklis Brasiliaey Leyden 1648. 
Second state. Sheepshanks. 

515. The shepherd (Bartsch 15). 

Third state. Sheepshanks. 



516. Cattle in a meadow (Bartsch 14). 

(a) First state : pure etching. Sheepshanks. 

Ip) Second state : name and date added : left side of the plate more finished. Sheepshanks. 



517. Head of a cow looking over a fence (Bartsch 16). 

Slade. 

518. A cow standing, another lying down (Bartsch 2). 

First state, ^eepskanks. 

519. A cow lying down near a fence (Bartsch 3). 

First state. Sheepshanks. 

520. A cow grazing, another lying down (Bartsch 4). 

First state. Sheepshanks. 

521. Two cows butting at each other (Bartsch 7). 

First state. Sheepshanks. 

522. A cow standing near the trunk of a tree (Bartsch 5). 

First state. Slieepshanks. 

528. A cow, and two sheep (Bartsch 6). 

First state. Sheepshanks. 

524. Two cows seen from the back (Bartsch 8). 

First state. Sheepshanks. 

525. A cow lying down in a field, with trees (Bartsch 17). 

First state. Skecpshanks. 

526. The Friesland horse (Bartsch 9). 

First state. Slade. 

527. The neighing horee (Bartsch 10). 

Second state. Sheepshanks. 

528. Two horses with their tails docked (Bartsch 11). 

First state. Sheepshanks. 

529. Two plough horses (Bartsch 12). 

First state. Sheepshanks. 

530. The old hack and the dead horse (Bartsch 13). 

Second state. Sheepshanks. 
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Adriaen van de VELDE. 

Landscape painter and etcher : b. 1635-^, d. 1672 : worked at Amsterdam : 
pupil of his father, Willem van de Yelde I., of Wynants, and perhaps of 
'Wouwerman : as an etcher of animahi second only to Potter. 

581. Cowherd with a ball (Bartsch 1). 

First state. Sheepshanks. 

532. A cow ruminating (Bartsch 2). 

Second state. Sheepshanks, 

538. Three oxen (Bartsch 8). 
First state. Sheepshanks, 

534. Two cows and a sheep (Bartsch 4). 

First state. J^uepshanks. 

535. Three cows (Bartsch 5). 

First state. J^eyashanks. 

536. An ox standing in water (Bartsch 6). 

First state. Sheepshanks. 

537. A horse grazing (Bartsch 7). 

First state. Sheepshanks. 

538. A calf grazing (Bartsch 8). 

First state. Sheepshanks. 

538. Dogs fighting (Bartsch 9). 

First state. Sheepshanks. 

540. Goats (Bartsch 10). 

Second state. Sheepshanks. 

541. Two cows under a tree (Bartsch 13). 

Slade. 

542. A cow grazing, and two sheep (Bartsch 11). *•. 

Slade. 

548. An oz grazing, and three sheep (Bartsch 12). 

Slade. 

544. A peasant riding (Bartsch 21). 

Sheepshanks, 

545. Sportsmen resting (Bartsch 19). 

Sheepshanks, * 

546. The village gate (Bartsch 18). 

Sheepshanks, 

547. Feasants and cattle resting hy the roadside (Bartsch 17). 

First state. JSPteepshanke, 
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540. Boat of a youns woman (Bteitseh D3L S4> 

5Ga Boat of a man (BaitBrh D JL ;fr5 . 

561. fHratfiihea of hiiriiuu 

568L A bone tied to a post. 

568b A man aittrng by the roadside. 

564. A ahapheid seated (Baztach D JL 83). 



JjkooB A. DUCK. 
Painter and etdber: h. 1600, d. after 1660: worked aft rtiedit and the Ha|^iie^ 
656. One of the ICasi wtandiTig. 



656L One of the Hast bneellng. 



567. The Vizgin and Child. 



Adbiaes yas OSTADE. 

Painfteraad efaher: K 1610, d. 1685: pi^a of Fiaas Hals at HaazleDi, 
where he qpeni his life : nnsmpasBed aa an etcher of domestic seeoes from 



5661 A man and a iroman OGnversiiig (Baiisch 12> 



55a A boor lao^iins (Baiisch 4> 

^a) Fhat itate: tnckgnmid wUle (vniqne). PmrrkaMi 1S35. 
(hj SeooDd State: iMckgroaad shaded. Skapfkai*ts. 

560l a woman singing (Bartaeh 30> 

Fim state. Ske^akmt^x, 

561. A peasant paying his score (Bartsch 42> 

Seooodaate. SladA. 



5eS. The schoolmaster (Bartsch 17> 

fliat state. SSetp$f:anla. 
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568. Saying grace (Bartsch 34). 
First state. Sheepshanks. 

564. The smoker laughing (Bartsoli 6). 

Third (ondescribed) state. Sheepshanks. 

565. The strolling musician (Bartsoh 8). 

Third state. Sheepshanks. 

566. Boors fighting with kniires (Bartech 18). 

First state. I^eepshanks. 

567. A beggar with hands behind his back (Bartsch 21), 

First state. JSieepshanks. 

568. A beggar in a cloak (Bartsch 22). 

Second state. Sheepshanks. 

569. Three grotesque figures (Bartsch 28). 

First state. Sheepshanks. 

570. The smoker (Bartsoh 5). 

Second state. Sheepshanks. 

571. Bust of an old man (Bartsch 3). 

First state. Purchased 1856. 

572. A woman singing (Bartsch 30). 

Fifth state (see no. 560) : retouched, bacicground filled in. SJieepshankSr 

578. A man and woman walking (Bartsch 24). 

First state. Sheepshanks. 

574. Feasant with a bent back (Bartsch 20). 

Second state. Sheepshanks. 

575. The smoker and the toper (Bartsch 24a). 

Third state. Sheepshanks. * 

576. The smokers (Bartsch 13). 

Second state. Sheepshanks, 

577. The charlatan (Bartsch 43). 

First state. Purchased 1855. 

578. The hunchback fiddler (Bartsch 44). 

Third state. Sheepshanks. 

579. The game of backgammon (Bartsch 39> 

First state. Sheeprhanks. 

680. The knifegrinder (Bartsch 36). 

First state. Sheepshanks. 

581. The anglers (Bartsch 26). 
Second state. Purchased 1877. 



582. The mother and two children (Bartsch 14). 

(a) First state. Sheepshanks. 
IP) Third state. Sheepshanks. 



533. A woman spinning (Bartsch 31> 

First state. Sheepshanks. 



80 Division C — JBtchings by Cmiteinporary Masters, 

581. The f§te under a trellis (Bartsch 47). 

Second state. Sheepshanks. 

585. The fiddler and the boy with a hurdy-gurdy (Bartsch 45). 

Second state. Sheepshanks. 

586. A man leaning over a door (Bartsch 9). 

Second state. Sheepshanks. 

587. A child asking for a doll (Bartsch 16). 

Second state. Sheepshanks. 

588. The rustic meal (Bartsch 50). 

(a) Third state. PurchoMd 1858. 
(6) Fourth state. Sheepshanks. 

589. The fdte under a large tree (Bartsch 48). 

(a> First state (nndescribed) : before the monogram on the flai;. Sheepshanks. 
(&) First state (Dutaif): with monogram: alterations on church, trees and house. 
Sheepshanks. 

"SGO. The dance in a tavern (Bartsch 49). 

(a) First state (?) ; very unfinished, but lantern shaded. Sheepshanks. 

(b) Second state : more finished : before artist's name. Purchased 1855. 

591. The paterfamilias (Bartsch 33). 

First state. Sheepshanks. 

592. The pedlar (Bartsch 29). 

(a) First state. Sheepshanks. 

(b) Second stite. Sheepshanks. 

.598. The family (Bartsch 46). 

First state. Sheepshanks. 

594. The two gossips (Bartsch 40). 

First state. Purchased 1865. 

595. The strolling musicians (Bartsch 3^). 

Second state. Slieepshanks. 



596. The bam (Bartsch 23). 

(a) First state. Purchased 1858. 
(6) Second state. Sheepshanks. 

597. The cobbler (Bartsch 27). 

Third state. Sheepshanks. 



598. Rustic affection (Bartsch 11). 

(a) Third state (nndescribed) : with strong border, but b3fore the signature. Purchased 

1855. 
(6) Fourth state (Dutuit) : with artist's nams : additional work in many places. Purchased 

1840. 

599. A baker blowing his horn (Bartsch 7). 

Third state. Purchased 1855. 

6(X>. The smoker at the window (Bartsch 10). 

First state (nndescribed) : before the long vertical lines on the wall over the window : before 
extra lines on the bowl of the pipe. Purchase! 1855. 



^01. The empty jug (Bartsch 15). 

(a) First state : before the alteration in i 

lb) Third state : the hats altered : the duor put in. Purchased 1855. 



(a^ First state : before the alteration in the hats : the door not drawn. PufvJiased 1833. 
5 
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602. The pig-killer (Bartsoh 41). 

i) Firat state : shadows light. Sheapshankt. 
Seoraid state : shadows deepened. RurchoMd 1855. 

608. The painter in his studio (Bartsoh 32). 

Third state. Sheepshanks. 

604. A man singing at the window (Bartsoh 19). 

(a) First state: pure etching: shadows light. Sheepshanks. 

(6) Second state : shadows deepened : before vine-leaves, Jng and spoon over the winiow. 
Sheepshanks. 



FLEMISH ETCHERS. 
Adriaen van STALBEMT. 

Painter and etcher : b. 1580, d. 1G62 : worked at Antwerp, Middleburg, and 
London. 

605. Landscape with a windmill. 

Sheepshanks. 

606. Landscape with a farm-house. 

Sheepshanks. 

Lucas van UDEN. 

. . Painter and etcher : b. 1595, d. 1672 : worked at Antwerp : etched subjects 
after Titian and Rubens, in addition to original work. 

607. Landscape with rain in distance (Bartsoh 47). 

(a) First state. Sheepshanks, 
{b) Second state. Sheepshanks. 

608. Wooded landscape (Bartsoh 45). ' 

(a) First state. Sheepshanks. 

(b) Second state. Sheepshanks. 

609^ Landscape with shepherds in foreground (Bartsch 46). 

Seoood state. She^hankt. 



610. Landscape with a church on a hilL 

First state. Sheepshanks. 
Second state, ^eepshanks, 

Antony van DTCK. 






Painter and etcher: b. 1599, d. 1641: pupil of Van Balen and Bubens: 
worked at Antwerp, ia Italy, and in England. 

The ^'Iconography," a collection of portraits of famous men, was 
engraved from Van Dyck's grisaiUe sketches by Pontius, Bolswert, 
Yorsterman and other engravers of the school of Bubens. For eighteen 
of these portraits Van Dyck himself made preliminary etchings, sixteen 
of which are here exhibited, with another (no. 626) which is quite in the 
same style but was never included in the *' Iconography " as published. 
The plates were finished by other hands with the graver, in many cases 
after Van Dyck's death. The portraits in this first etched state are of 
extreme rarity. The two other subjects exhibited complete the authentic 
etchings of Van Dyck. 

G 
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611. Antony van Dyok. 

First state : (a) Cracherode. (b) SZode. 

In the second impression shown the shadows have been touched np with 
black to disguise the effects of false biting. 

612. Fieter Bmegliel II., known as " Brueghel dihifer ** : painter : 
Brussels, Antwerp, b. 1S64» d. 1688. 

Flist state. Craeherod£* 

618. Jan Brueghel, known as ** Velvet Brueghel ^ : painter : 

Brussels, Antwerp, b. 15^ cL 1626. 

First state. Purch<utd 1849. 

614. Justus Sustermans: painter: 'Antwerp, Florence, b. 1587* 

d. 1681. 

First state. Cracherode. 

615. Paulus Pontius : engraver : Antwerp, b. 1608, d. 1663. ; 

First state. Chambers HaU, 

616. Iiucas Vorstemxan I. : engraver : Antwerp, b. 1686, d. 1676. 

First state. Cracherode. 

617. Jan Snellincx: painter: Antwerp, b. 1644, d. 1638. 

First state. Slade. 

^16. Antonie Ck>melissen: amateur: Alitwerp, b. 1666; d. 1688. 

First state. Chambers BaU, 

619. Adam van iN'oort (Oort) : painter : Antwerp, b. 1662, d. 1641. 

First state. PurcJuised 1848. 

*620. Joos de Momper: painter: Antwerp, b. 1664» d. 1686. 

First state. Cracherode. 

621. Frans Francken: painter: Antwerp, b. 1681, d. 1642. 

Second state : the background partially engraved. Slade. * 

622. Jan Baptist de Wael: painter: Antwerp, b. 1667, d. 1683. 

First state: the backgronnd already engraved: no impression of the pure etching Is 
known. Purchased 1841. 

623. Desiderius Erasmus of Botterdam : Scholar : b. 1467, d. 1686. 

First state. Cracherode. 

624. Paulus de Vos: painter: Antwerp, b* 1692 P, d. 1678. 

First state. Cracherode. 

* • . ■ 

626. Willem de Vos: painter: Antwerp. 

First state. Sloane. 

626. Philippe, Baron lie Boy : amateur. 

First state. Cracherede. 

627. Frans Snyders: painter: Antwerp, b. 1679, d. 1667. 

First state. Cracherode. 
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688. The Beed offered to Christ. 

First state : pure etching. ChanUmrs HdU. 
Only one other impression of this state is known, in the collection of the 
Duke of Devonshire. The plate was subsequently retouched, probably by 
Yorsterman. 

629. TiUaxL and his SOstresB. 

(a) First trial state : pure etching : a white patch on the lady's neck trom. &iliire of 

Siting. Unique impression (touched). Cracherode. 
(h) Second state: sluraed with the graver; the work advanced but not finished. Unique 

impression (touched). Cradurode, 



David TENIEES II. 

Fainter: b. 1610, d. 1690: son and pupil of David Teniers I.: bom 
at Antwerp, worked chiefly at Brussels. It is doubtful whether 
those etchings and others, which bear Teniers* mono^am and are 
certainly executed after his designs, can be regarded as tne work of his 
own hand. 

680. A smoker sitting on a tub (Dutuit 2). 

Pure etching. SheeptkankM* 

631. Two smokers by the fireside (Dutuit 3). 

Retouched with the graver. S^^epthanks, 

632. A smoker sitting on a box (Dutuit 4). '^ 

Pure etching. iSheej»^nA;<. 

633. A peasant playing the lute (Dutuit 5). 

Pure etching. Stitepihanln, 

634. A pilgrim, in profile to L (Dutuit 6>. 

First state : with monogram: pure etching. Shetpi^nk*. 

635. A pilgrim to r. holding out his hat (Dutuit 7). 

First state. £%ee/nAanX». 

636. A pilgrim to L holding out his r. hand (Dutuit 8). 

First state. £%eep«/ianXv. 

637. A pilgrim wearing a hat» in profile to r. (Dutuit 9). 

First state. SkM^Kavkt* 
63a A pilgrim with folded hands, facing r. (Dutuit 9 bis). 

First state. Sketptkaiiki, 



638. Sight. 

640. Hearing. 

641. Smell. 
648. Touch, 
643. Taste. 



The Five Senses (Dutuit 15-19). 

First state : before the monogram. Sk^^pikanki^ 



G 2 
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FRENCH ETCHERS UNDER ITALIAN INFLUENCE. 

Jacjques CALLOT. 

Etcher and engraver: b. 1592, d. 1635 : ran away from his father's house 

at Nancy 1604 ; found his way to Florence, where he learnt etching from 

Eemigio Ganta-Gallina : studied at Kome: was twice brought back ta 

Nancy : returned to Rome 1609 : pupil of Philippe Thomassin at Rome 

and of Parigi at Florence: retumea to Lorraine 1622: visited Brussels- 

1625, Paris 1629-30 : died at Nancy. Oallot etched a very large number 

of subjects, chiefly from the stirring life of his own day in France and 

Italy: his soldiers, gipsies, and beggars found many imitators in the- 

Butch school. 

All tbe etchings exhibited are from the Scarisbrick (formerly Yerstolk and WHson)) 
oollectiaa. > Furchased 1861. ... 

644. The fan (Meaume 617). 

(d) First state : before letters. 

(6) Second Etate : with inscription and sig^iatare. 

The subject is a fSte on tbe Amo given by the weavers and dyers of Florence 
on 25 July, 1619. 

646. A joust in the Carri^re at 19'aney (Meaume 621). 

First state. 



646. Small view of Paris, also called The Slave-Market (Meamne 712). 

(a) First state : before the background (Poot-Nenf, Notre Bame, etc.). 

(b) Second state : with backgroond, artist's name and address. 

Two Large Views of Paris (Meaume 713, 714). 

647. View of the Iiouvre : Tour de Nesle L 

Qd) First state : before the artist's name. 
(5; Second state : with the artist's name. 

648. View of the Pont-19'euf, Cit6, etc. : Tour and Porte de IS'esler. 

Second state. 

Four Iiandscapes (Meaume 715-718). 

649. The garden. 

First state : before the artist's name. 

660. The pigeon-house. 

661. The water-milL 

662. The sea-port. 

First state. 

668. Oondreville fair (Meanme 628). 

First state : before the artist's name, which is added by himself in ink. 

664. The chase (Meaume 711). 

Fhrst state. 

The Miseries of War. Large Series (Meaume 5G1-581). 

First state : before numbers and verses. 



666. The tiUe. 

I Proof bef 
With letters. 



(a) Proof before letters (probably onlqne). 
(6) 
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656. Enrolling the troops. 

657. The battle. 

658. Marauders. 

658. Pillaging a house. 

660. Iiooting a convent. 

661. Sacking a village. 
€B2. Brigandage. 

I 

e63. Offenders discovered in hiding. 
BM. Punishment by estrapade. 

665. Punishment by hanging. 

666. Punishment by shooting. 

667. Punishment for incendiarism by burning. 

668. Punishment by the -wheel. 

668. Crippled soldiers at the gate of a hospital. 

670. Soldiers begging and dying of want. 

671. Peasants revenging themselves on soldiers. 

672. The prince distributing rewards for valour. 

The Nobility of Ijorraine (Meaulne 673>€8i). 
A set of Biz gentlemen and six ladies in the costume of about 1625. 
First state. 

678. A gentleman with his hand on his sword. 

674. A gentleman in profile to r. 

675. A gentleman saluting. 

676. A gentleman wrapped in a mantle. 

677. A gentleman with his hands clasped before him. 

678. A gentleman with his hands behind his back. 
678. A lady with a mu£f walking to r. 

680. A lady with her 1. hand in a mu£f. 

681. A lady with a muff walking to 1. 

682. A lady holding a tulip in her L hand. 
688. A lady wearing a mask. 

684. A lady holding a fan. 
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The Beggars (Meanme 685-709). 

Twenty-flve types of Italian yagabonds. 

First Mate. 

686. Capitano de' BaronL 

686. The hurdy-gurdy player. 

687. The two pilgrims. 

688. A beggar on crutches with a hat. 

689. A beggar on crutches with a cap. 

690. A beggar warming his hands over a jug. 

691. An old woman telling her beads. 

692. A woman feeding an old crone with a spoon. 

698. A blind beggar and his leader. 

694. A beggar with crutches and a wallet. 

695. A beggar with a large rosary. 

696. A beggar in rags and barefoot. 

697. A beggar exhibiting his leg. 

698. A beggar with a wooden leg. 

699. An old woman on crutches. 

700. A one-eyed beggar-woman. 

701. An old beggar with one crutch. 

702. A mother and three children. 

703. A beggar leaning on his staff. 

704. An old woman with two cats. 

705. An old woman collecting alms. 

706. A stout beggar walking. 

707. A blind beggar with a dog. 

708. An old woman receiving an alms. 

709. A beggar eating from a bowl. 

Claude GELL!|6e (Claude Lorrain). 

Landscape painter and etcher : b. 1600, d. 1682 : native of Gbamagne, in 
Lorraine : went to Rome about 1614 : was pnpil of Agostino Tassi in 1621 : 
visited Nancy, 1625-27 : returned to Borne, and spent the rest of his life in 
Italy. The dates on his etchings range from 1630 to 1663. 
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710. Iiandsoape with a young man seated, and seven g^ats» 

(Duplessis 26, 27). 

First state : before the plate was cut into two parts, printed sepatatelj as ** Th» 
three goats" and **Tne four goats." No other impression of this state is known. 
Purchated 1868. 

711. The Bape of Europa (DuplessiB 22). 

Second state. Slade. 

712. The Foram, or Campo Vacoino (Daplessu 23). 

Seoond state. I*urchas€d 1870. 

71d. The country danoe (Duplessis 24). 
First state. 

714. Mercury and Arg^us (Duplessis 17). 

First state. Purchoied 1840. 

715. The goatherd (Daplessis 19). 

Second state (undescrlbed) : before additional border-line at bottom. Purchased 1866. 

716. Time, Apollo and the Seasons (Daplessis 20). 

(a) First state (undescrlbed): with a goat lo r. of Seasons, afterwards takea out> 
Purchawd 1866. 

(b) Fir:it state (Daplessis) : the goat taken out : before Inscription. 



717. A shepherd and shepherdess conversing (Duplessis 21). 

First state : touched with pen and bistr 
Second state: trees aud clouds altered. 



(a) First state : touched with pen and bistre. Cracherode. 



718. Sea-port with a lighthouse (Daplessis 11). 

Third state. 

719. Sea-port with a large tower (Daplessis 13). 

Second state. Purchased 1849. 

720. Sunrise (Duplessis 15). 

Second state. 

721. The wooden bridge (Duplessis 14). 

Second state. 

722. Cattle being driven to the pasture (Duplessis 16). 

Third state. 

728. A drove of cattle in stormy weather (Duplessis 18). 

(a) First state: before inscription: numerous details not yet put in. **Dono Author!? 

ClandiJ de Lorene Uoma Ao. 1661'' is written on the back in a hand of that date. 

Cracherode, 
(6) Second state : finished : with inscription. Slade. 

724. Feasants dancing near the water (Daplessis 6). 

First state.- Purduued 1S62. 

726. The shipwreck (Duplessis 7). 

Second state. 

726. Feasants dancing under the trees (Duplessis 10). 

First state. Purcha,sed 1851. 

727. The herdsman (Duplessis 8). 

(a) First state : before inscription and number. Pui^ihased 1854. 
(&) Second state : with inscription and number. 
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TSa The artist sketohinff (Duplessis 9). 

Second state. Purchastd 1848. 

729. The brigaads (Bapleasis 12). 

First state. 

780. The Flight into Egypt (Duplessis 1). 

First state. 

781. An angel appearing to a monk (Duplessis 2). 

First state. Purchased 1845. 

788. Crossing the ford (Duplessis S). 

First sute. 

78a Cattle 'drinking (Duplessis 4). 
First state. 

784. The tempest (Duplessis 5). 

(a) First state : witli the original signature : sky unaltered. 

(b) Fonrth state : signature altered : number and second signature in margin : sky 
lightened. 



DUTCH ETOHEBS UNDER ITALIAN INFLXnSNCE. 
PiETER VAN LAEE (called "BAMBOcao"). 

Fainter and etcher: b. 1582? (1595?), d. 1642? (after 1658?): natiye of 
Haarlem: worked at Borne about 1623-39: painted the peasants of the 
Campegna and tiieir flo<^ : returned to Haarlem. 

Set of studies of animals (Bartsoh 1-7). 

SheepshanJcs. 

785. Frontispiece. 

790. Horses. 

737. Cattle. 

788. Figs and donkeys. 

788. Ooats, 

740. Dogs. 

741. Buffaloes. 

^'ICOLAES (Claes; Pietersz BEBCHEM. 

Painter and etcher: b. 1620, d. 1683: worked at Haarlem, in Italy, and 
at Amsterdam. 

742. The shepherd sitting by a fountain (Bartsch 8). 

Scccnd state. Slade, 

748. Cattle fording a stream (Bartsch 9). 

(a) First state ; before the Dame. Sheepshanks. 

lb) Third state : with the name : the shadows deepened : number added. Shupshanks. 
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744. Cows and sheep (Bartooh 13). 

Second state : finished, before name, addnss and number, ^eejukariks. 

745. Horses and goats (Bartsch 14). 

Second state : finished, before name, address^ and namber. Sheepthank$. 

746. A shepherd piping, seen from the back (BartBch 6). 

First state : background unfinished. lSieep$hanks, 

747. Head of a goat to r. (Bartsoh 18). 

First state : before letters. Slade, 

^48. Head of a goat to L (Bartsch 17). 

First state : before letters. Slade. 

749. Head of a goat to L (Bartsch 20). 

(a) Fint state : touched with pen and ink. Sheepshanks, 

(b) Second state : re-bitten. Sheepshanks. 

750. Cows and goats (Bartsch 15). 

Second state : finished, before name, address and number. Sheepshanks. 

751. Donkey, goat and sheep (Bartsch 16). 

Second state : finished, before name, address and number. Sheepshanks. 



752. Feasants halting outside a tavern (Bartsch 11). 

(a) First state : shading unfinished : before name and number. Sheepshanks* 
(6) Second state : additional stiading : with name and number, ^leepshanks. 

753. Feasants riding across a brook (Bartsch 12). 

(a) First state : before the background. Sheepshanks. 
(Jb) Second state : with the background. Sheepshanks. 

754. A man riding a donkey (Bartsch 5). 

Second state : finished, except the sky. Sheepshanks. 

755. Three cows resting (Bartsch 3). 

First state. Purchased 1842. 

756. The peasant with bagpipes (Bartsch 4). 

First state. Sheepshanks. 

757. The cow standing in the water (Bartsch 1). 

First state : unfinished. Purchased 1854. 



Jan both. 

Landscape painter and etcher : b. about 1610, d. 1652 : native of Utrecht : 
pupil of Abraham Bloemart 1624 : visited France and Italy : worked at 
Borne under the influence of Claude Lorrain : returned to Utrecht 1640, 
and was elected head of the Painters* Guild of that town, where he died. 

758. Ponte Molle on the Tiber (Bartsch 5). 

Second state. Slade. 

759. The muleteer. Via Appia (Bartsch 6). 

First stete., Cracherode, 



760. The ferry on the Tiber (Bartsch 7). 

Second state. Sheepshanks. 
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761. Two cows by the water, near Tivoli (Bartaoh 8). 

Second staie. PurtkoMd I8ft5. 

76a. Fishermen on the Tiber (Bartsch 9). 

Second slate. ^eepMhankt. 
The drawing of this oompoeition (in Teyerse) U in the British Mnsenm. 

768. The wooden bridge. Falls of Sulmone, near Tivoli (Bartsch 10). 

Second state. Sheeptkanla. 

764. A "woman riding a mule (Bartsch 1). 

Third sUte. Skeepshankt. ■ ■ 

The scene i& on the road between Florence and Bologna (note by F» 
Bechberger, 1808). 

766. The bullock-cart (Bartsch 2). 

Second state. Sheep$hankt. 
. The scene is on the Adriatic coast between Ancona and Sinigaglia (note by 
F. Becbberger, 1808). 

766. The large tree (Bartsch 3). 

Second state. Sheeptkanks, 
The drawing of this composition, in reverse, omitting the figures, is in the- 
British Mnsenm. 

767. The two mules (Bartsch 4). 

Second state. Sheeptkanks. 
The scene is on the road from Ancona to Madonna di Govitta (note by F. 
Bechberger, 1808). 

Jan both after Andbibs BOTH. 

Andries Both, painter and etcher : b. about 1609, d. about 1640 : brother 
and fellow pupil of Jan Both, whom lie accompanied to Italy : imitated 
Ihe manner of Pieter van Laer, but also painted true Dutch boors in the 
style of Brouwer: was drowned in a canal at Venice. The etchings^ 
which follow are by Jan Both from the designs of Andries. 

The senses. 

Second state. Sheepskat^, 

76a Sight. A pedlar (Bartsch 11). 

769. Hearing. A newsvendor (Bartsch 12). 

The drawing of this composition, in the same direction, is in the British. 
Museum. 

770. Taste. A cake-seller (Bartsch 14). 

771. Touch. A dentist (Bartsch 15). 

Karkl du JAEDIN. 

Painter and etcher: b. 1622, d. 1678: bom at Amsterdam; pupil of 
Berohem and influenced by Potter : went early to Italy : worked at the 
Hague 1656-59, at Amsterdam 1659-74 : returned to Italy and died at 
Venice. His etchings are dated from 1652 to 1660. 

772. A fountain. Frontispiece to a set of etchings (Bartsch 1). 

(a) Ftret state: before letters. JSteepthanJa, 

Ip) Third state: with letters, before the number. Skeepthanks, 
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773. The mules (Bartscli 2). 

First state. Slade. 

774. The cow and oalf (Bartsch 3). 

First state. Sheepshanks. 

775. Two horses (Bartsch 4). 

First state. SheejahanJes. 

776. Two donkeys (Bartsch 6). 

First state. Sheepshanks. 

777. Two sleeping hounds (Bartsch 5). 

First state. Sheepsluinks. 

778. Three pigs lying down (Bartsch 8). 

First state. Shupshanks, 

778. A goat and two sheep (Bartsch 7). 

Second state. Sheepshanks, 

780. A village on a hill (Bartsch 9). 

^irst state. Slade. 

781. Two men standing in a stream (Bartsch 10). 

First state, i^eepshanks. 

782. A man tying his shoe (Bartsch 11). 

First state. Sheepshanks. 

783. An artist sketching a ruined temple (Bartsch 12). 

First state. Sheepshartks. 

784. Two goats and two kids (Bartsch 13). 

First state. Sheepshanks. 

785. Three sheep and a goat (Bartsch 14). 

Second state. Sheepshanks. 

786. Two pigs (Bartsch 15). 

Fir^it state, ^leepshanks. 

787. Three pigs near a fence (Bartsch 16). 

First state. Sheepshanks, 

788. A herdsman and three oxen (Bartsch 22). 

First state. Sheepshanks, 

788. The two muleteers (Bartsch 20). 

First state. She^^anks, 

780. The four mountains (Bartsch 18). 

Second state. SSieepshanks, 

781. Two donkeys near a river (Bartsch 19). 

First sUte. Slade, 
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782. The trees with roots exposed (Bartsch 17). 

Flnt state. J^teepshanJes, 

'798. A sheep near a -wooden fence (Bartsch 35). 

First state. Sheepshanks. 

-784. Ewe and lamb (Bartscli 42). 
First state, ^leepshanks. 

796. Dog and cat (Bartsch 41). 

First state. I^eepshanks. 

796. .A sheep near a wattled fence (Bartsch 39). 

First state. Sfieepshanks, 

797. Two sheep (Bartsch 40). 

First state. Sheepshanks, 

798. A sheep lying in a field (Bartsch 37). 

First state. £ffieepshanks. 

799. A sheep teased by flies (Bartsch 38). 

First state. Sheepshanks, 

800. A sheep lying near the trunk of a tree (Bartsch 30). 

First state. Sheepshanks. 

•801. Two horses near a plough (Bartsch 25). 

First state. Sheepshanks. 

S02. The shepherd behind a tree (Bartsch 23). 

First state, ^eepshanks. 

SOB, Two oxen (Bartsch 24). 
First state. Sheepshanks. 

.804. An ox and an ass (Bartsch 26). 

First state. Sheepshanks, 

805. Iiandscape with a donkey between two sheep (Barfsch 32). 

First state. Sheepshanks, 

£06. A shepherdess talking to her dog (Bartsch 31). 

First state. Sheepshanks. 

S07. The mule with bells (Bartsch 29). 

First state. Sheepshanks, 

808 . An ox and a calf (Bartsch 30). 

First state. Sheepshanks, 

SOB, A group of cattle (Barfsch 34). 

First state. Sheepshanks. 

SIO, A woman standing in the water (Bartsch 27). 

First state. Sheepshanks. 

Sll • The field of battle (Bartsch 28). 

First state. Sheepshanks. 
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ITALIAN ETCHER UNDER DUTCH INFLUENCE. 

« 

Giovanni Benedetto CASTIGLIONE. 

Fainter and etcher : b. 1616, d. 1670 : Genoese school : said to have been a 
pupil of Van Dyck at Genoa (in 1624 ?) : influenced by the etchings of 
Rembrandt : a suoceasf ul painter of animals : worked in the chief cities oi 
Italy : died at Mantua. 

812. Head of an old man with a long beard (Bartsch 50). 

Purchased 1871. 

818. Bust of a man in an Oriental head-dress (Bartscli 51). 
On the same plate is a sketch of a drove of cattle (Bartsch 60). 
Cracherode, 

814. Bust of a man in a fur cap with a plume (Bartsch 52). 

Purduued 1871. 

8l£ The Raising of Iiazarus (Bartsch 6). 

Cracherode, 

816. The Nativity (Bartsch 7). 

Cracherode, 

817. Castiglione at the Altar of Fainting (Bartsch 23). 

Cracherode, 

818. Fan and Olympus (Bartsch 15). 

Second sUfce. Cracherode. 

819. Allegory : Virtue alone endures (Bartsch 26). 

Second state. Cracherode. 4 

820. Melancholy (Bartsch 22). 

Cracheroie. 
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